Music DIF Report

The Music DIF was set up by several concerned music students to
investigate and make recommendations to improve the teaching of music at
Evergreen. We have met weekly throughout Winter Quarter, have had three
meetings with the music faculty members and two "commmtity meetings"
with interested students. We base our recommendations on input from
these meetings.

While trying to better organize music at the college we have con-
sidered the needs of the student who wishes to follow a cumulative program
once embarking on music studies, while simultaneously recognizing the
necessity of making music available to as many others as possible through
interdisiplinary programs. We feel that these two needs are not incompatible.

Foremost -in our investigations was an attempt to organize the music
offerings in such a way as to most efficiently.and effectively use the
faculty resources available, that is, to eliminate where.ever possible
any needless duplication of basic teaching work done by faculty members.

The regular members of the DIF were: Ann Lederer, John Morton, Tom
Nogler, Kitty Preston, Cyndia Seidentop, and Don Chan. The faculty members
we met with, in addition to Don Chan, included: Will Humphreys, Bob Gottlieb,
Dumi Maraire, Tom Foote, Bill Winden, and Cruz Esquivel.

We feel that the following recommendations are essential if music is

to survive as a healthy disipline at Bvergreen.
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I. Curriculum
This curriculum outline, if adopted, would insure that learning on
all levels of undergraduate music would be available to students each
year. This would eliminate the current problem of an advanced or semi-
advanced student being "stuck" for a year because the next level of learning
is not being offered. The outline would also insure that music faculty
would be involved in all four learning modes employed by Evergreen, in
yearly rotation. We do not wish to imply that the same programs or con-
tracts would be offered each year, only that a program or contract on
each level would be guaranteed each year.
A. Programs and Contracts
| Year 1
Basic Coordinated Studies Program
Interdisiplinary in nature, including some basic,
preferably broad, aspect of music.
Example: Man and Art ?
1 music faculty member for élarificatiﬁn,

see below, under Modules

Year 2 or 3
1. Advanced Coordinated Studies Program
Interdisiplinary
Examples: Interplay
ﬁanmn}' in the Universe N

Theatre/Per formance

1 music faculty member - full time




Year 2 or 3 (cont.)

W

Group Contract in Advanced Music Skills
Contract core: Second year music theory/history/composi
tion. Students in this group contract would narmﬁlly
be expected to participate in the contract core for
7 approximately half their credit, and would subcontract
for the other half in either a specialized music field
(ethnomusicology, electronic music, jazz, country music,
etc.), or in an interdisiplinary subject (science, mathe-
matics, history, literature, etc.).
1 music faculty member - full time
- 2 music faculty members available part of the time for
I] subcontracting., (for clarification, see below, under
Modules)
Year 3 or 4
1. Advanced Coordinated Studies Program (as outlined above)
2. Independent Contracts or Internships
1 music faculty member, full time
In order for this outline to work, 6 music faculty are needed: four

full time, and two available part time for subcantracting.? At all times
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- there will be four full time music faculty members, one in the Basic

Coordinated Studies Program (whﬂ will be involved in -the progr&m 3/4 Hw

tlme and will teach a module or he avallable fDT SHbCDﬂtTdCtlﬂg 1/4 tlmﬂ} J
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Gne in the Advanced Coordinated Studies Pragram, one handling the group

contract, and one handling individuwal contracts. .




B. Modules
The part time and 3/4 time faculty members (subcontractors and faculty
member in the Basic Coordinated Studies Program, respectively) could also
offer modules as part of their work load. The following Modules are those
we feel should be offered as part of the ongoing musical offerings.
1. Basic Theory Module

This module is essential to the success of the curriculum
cutline. It would be an on- gcing., cunulative module in elementary western
theory, would last three quarters each year and would be taught by different
faculty members in yearly rotation. The module would be open to the entire
campus, and would serve music students from the Coordinated Studies Programs
outlined above, as well as interested students from any other contracts or
programs on campus. The institution of this module would free faculty
members to teach more advanced concepts in music, and would eliminate the
needleSSI duplication which presently occurs on this level of theory.
Since theory is basic necessity in the study of western music, students
will have to have mastered the concepts taught in this module in order to
move on to more advanced music studies. The module, of course, could be
taken by students in any year of their college carcer.

Since it is probable that numerous students would be utilizing
this module, and in order to avoid an excessive faculty time commitment,
it would be set up on a lecture/lab basis. Under this system, students
would attend, for example, a weekly lecture given by the faculty member,

and a weekly or twice-weekly lab session directed by advanced music students

hired for the purpose. The lab sessions would ideally be very small, and




would cover such training type aspects of theory as sight singing, musical

dictation, keyboard, etc.

2. Survey of Music: Western and Non-Western

This module would also be an on-going series, with one musical topic
explored in dipth each quarter. Topics could range from opera to oriental
music, and, in fact, could include any specialized aspect of music. The
short-term, module format would allow faculty members to share in depth
with students areas of their specialty, areas which may remain umexplored
in the Coordinated Studies or Group Contract situations. These modules
could also further open up the "music area' to thé remainder of the college,
serving as excellent supplements to various Coordinated Studies Programs.
(For example, a module in Chinese music would be of obvious value to
students in the Chinese Civilization Program). By making relatively
detailed knowledge of specialized areas in music more easily accessible,
the module would also be a valuable tool to music-specialty students,
by which they could add depth to their understanding of the music field.
It would also serve students with only a small interest in music by being

another means (in addition to Coordinated Studies Programs involving
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music) of exposing non-music students to the music faculty.. In addition-
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to these advantages, the module series would also serve as an excellent
and convenient format for bringing in off-campus resource persons with

expertise in areas not already represented on campus.

3. Performance Modules (according to student interest)

This is only to officialize a situation (performance

ensembles) which already exists.







