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In recard to Ramanticism, I have
often thought that 1 am a bridge
from the unidentified past

to the future

AYN RAND
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This paner is written on the premise that Ayn Rand and Romanticism
are not complimentary entities. Ayn Rand is self-deluded in considering
herself a Romantic and has misconceived her place in any future
movement based in Romanticism. Her self-delusion is evident in a comparison
between her twentieth century Ubjectivist philosophy and Romantic
philns~phy as developed and exnounded after the nineteenth century
Romantic revnlution. Ayn Rand®s objectivism is a nearly pure enlightenment'

1

rhilosophy. Only her emphasis on individualism and idealism lend

credence to her claim of being a Romantic.

Romantic philnsnaphy wzs the culminatinon of basic attitude chang es
in western European civilization during the course of the eighteenth
century. the changes in attitudes led to a auestinning of established
epistemologiaal and metaphysical constructicnsl to see if these
constructions were valid,., Validation of metaphysical systems in the
nast had been based on faith, but faith now gave way to doubt as a
source of epistemnlogical ground rules for grasrcing Beality. The
result was predictable. Nan no longer believed that Cod or Science
was the unquestinned source of mankind's congepts dealing with the purpose
and place of man in the universe,

Doubt waes the earthguake that shook the foundations of western
culture. The ecicenter of the earthauake was located in Romantic
philosorhy's geparation of subject from object. Objective Reality became
a snurce of doubt. No one could be sure what value was or that ths

natural universe had value. Subjectivism hecame the source for

%Epistemology is defined z2s: Part of philosnphy that deals with the origing
nature, and limits of knowledqe. y

fietaphysics is defined as: Branch ~f philosnphy that tries to explain

reglityand knowledge; the philnsonhical study af the real nature of the

universe.

Thorndike Barnhart Cnmprehensive Desk Dictionary, (Garden City, N.,Y,

Dnubleday & Company, Inc. 1957)



metaphysical and epistemological abstracticns and these abstractions
were considered as only gotentially true. Truth was no longer a certainty,
Because of this, "the Romantic Artist was forced to make a psychological
commitment to his work"Z? to see his vision of Reality as truth when
truth was merely a subjective, potential Reality. The ultimate conviction
that could be held was to say that

a metaphysic with it's derived value system

cannot be an absolute, that the only absnlute,

at best, is the drive to a metaphysic, the drive

to order and value, never tn a_garticular order
nr a partjcular set nof values.

The break between subject and object meant that man had to develnpf his
own sense of values and his own value system based on the mind's
structure.?
The mind had to except one important qualification in the
subjective view of’ Reality. The Romantics discovered that their
explanatinn of Reality still needed to be based on some kind of
objective Reality. The world nutside the self had to have value of
it's own accord. The subject-object dualism becam® a prnoblem of
why the values of man and nature could nnt b thé same. The problem
was that mam could nmot perceive or understand the immanent order
and meaning in the natural universe.

fian had once had an answer to this guesticn prior to the Romantic

revolution, Enlightenment metaphysics stated;

2Barbara Frankgp. Statement made in"Roots of Our Remanticism" semninar
16 May 1977 5

Sfiorris Feckham. Rnmanticisn: The Culture of the Nineteenth Century,
New Yorks George Braziller,Inc.,1965): p.28

4Re tiorris Peckham for deteiled develnpgment of the subject-object dualism
croblem.
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The zdartation of the orgsnism to the

environment is properly the basis of all

scientific and mnral decisinns; the aim

wae tno meske every scientific decisi~n a

moral one, and every morazal decision a

scientific' gne.
Thus, the natural universe already had a precise order and meaninc from
which man could derive all his values. The Romantics doubted the
enliohtenment answer because a world with a prescribed order which
could be understnod left no room for the use of }maginatiqn. R world
of order could be completely explained. The Romantics saw too many
contradictiohs betweep what they perceived and what enlightenmnent
metaphysics told them. The enlightemnment philosophers had not
accounted for mysticism and imagination.

A dependence on imaginatinn rather than nn rules of order

was necessarily a shakey foundation from which to produce art.. The
absolute assuredness of where to cut the next brush stroke andi what
color to use in a compositinnm (Neo-classicism). gave way initially
to a chantic search for meaninoful Archetyges from the past. The
emdtinns were exnected to gquide the artist not anly in his search
For meaningful archetyoces from fnlklore, but also guide the
imaginative re-wnrking of the archetype chosen as a model for
his work, Individualism, idealism, primacy of the creative imagination,
the imnortance of feeling, the subjective perception of nature, and
the use of symbolic imarery were all important ingredients in Romantic
art,

Art had another quality which was seen only throuch the subjective

eyes of the Romantic. Art had a rzdemptive functinn as well as an

;5Norris Feckham.. p.17. \ . S,



aesthetic one, Art w=s not a means to an end as it had been in the aces
preceedéng Romanticisw. Art wuass valued by the Romantics because it

made pnssible communicatinn with the immanent unknhwablpxcharanter

nf the natural universe allowinc the artist to abstract the order

and meaning throuch his cersonal metapghysical perception and to

rresent Beality as he -erceived :t in a concrete form.

The search for value was rampant Iin the nineteenth century. The
Rnmantic revnluti~n was 3 recult nf this search for valuey/%he only
catisfactory means the Reomantics had found for expressing their
orpininns of Reality wes throucoh z2n art based cn imaginatinn and
imacery. Romantic art never did transcend tne subject-object
dualism nor has any of the subsequent zrt modes. The future of
Romanticism lies in the transcendence and final unification of subject
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and object in a manner which does nnt limit the use nf imagination. ~
Romanticism has come down to the twentieth century in many
modes nf expressinn. There has been a permeatinn of western culture tn
the extent that individuals in all levels nf society have some kind
of Romantic tendencies. As an individual, AyA Rand is nn exception.
Though she thinks nf herself as a bridoe to & Romantic Renaissance,
in actuality Rand's philnsnophy is clearly derived from enlightenment
crinciples. Her claim to being a Roma-tic amounts either to
ignorance of what constitutes Romantizism,or 2n attempt to redefine
Ramanticism 4n her own terms. Ayn Rand has attempted the latter.
Rand purnosely defines Rnomanticism knowina that a dictinnary
definiti~n agreeable to all is impnssible, Volition6 she says, is

the key to whether or nnt 2 person is or is nnt a Rnmantic.

BVnlitinn is Defined zs:
Thorndike Barnhart Dictinnmary.



Romanticism is 2 cateqory of art based

on the prircinrle that_man onssesses the

faculty of voliti-n."
Thruoh Rand knows this definitinn is indefensible (as is any shnrt
definitinn of Romanticism), she uses it as a defense on ather
cnantroversial pnints nn Romanticism. She has obvinusly decided that
her definitinn is correct though few peonle now or in the past
would agree that Romanticim can te defined nr that Ayn Rand's definition
is a suitable une.B

Ayn Rand writes both fiction and non-fiction in this self-righteous,

irrn-willed way. Her hernes reflect her attitudes. The basic
Rpmantic element that does cnntinually grace the stories of Ayn Rand
is Individualism. The heroes of her bonks are always concerned with
individual freednm and they are always an abstractian of man's
highest potentiality as Ayn Rand foresees. Heroes of Randian concoction
are in no way as deer conceptuslly as those of the best Romantic
writers. Nietzsche's concept of the "Overman" is by far a more
abstract concention of mankind's potential. Nietzsche foresaw the
Qverman a8 a ruler over humanity. Rand states that "to rule is an

n9 She sees Man a8 a being able

unworthy occunatisn for a2 hero,
to chnose his values, tn achieve his gnals and control his own
existence. Thus, the hero gnes against the false society, a
society that alienates onlu those who dn productive work and are
ruoged individualists, self-rightenus, and iron-willed. (re. Atlas

Shrucged).

7 q ) e x - R
Ayn Rand. The Rnmantic YManifestn Ney rlk o o . 5
S a y(New York:New American Library,Inc.,

8, o e
tillian R, Furst. Romanticism,(Londnn:flethuen & Co. Ltd. 1976):

} = e .
see cages 1-5 for cdefinitinns which agree and diszgree with Rand's.

Nathzniel Branden. Whno is Ayn Rand? (New York:iRandom Hnuse,1862):
e TR
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Ayn Rand wholeheartedly suppnrts the society and culture of the
United States nf America. In it's ideal form, American society is
a oroduct nf enliohtemment philnsnophy, American culture a product of
the industrial revelution. In a culture based on the Industrial
revelution, Laissez Faire capitalism causes an individual to sink or
swim acecordino to his ability to adapt himself-to his environment.
Some individuals manage to shape their own environment and these
are the individuals who Ayn Rand visualizes as ideal men. Environments
(nature) are for men to manipulate to their best advantage. Nature
has no qualities that cannot be understnod and explained by man.
This attitude is a product ~f enlinhtenment metaphysics. There are
no mystical or supernatur=l guelities in nature in enlightenment
metaphysies, but for the Romantics there were. The Romantics
worshipped the mystery in nature, Ayn Rand, 2 product of Enlightenment
thought, worships REASON,

Ayn Rand czlls the worshio of Reason in art, "Romanticism".
She derives the principle of volition in Romanticism from

Aristotelianism. To Ayn Rand, Romanticism is,

the result of two great influences: Aristotelianism,
which liberated man by validating the power of
his mind-and Capitalism, which gave man's mind
the freednm to translate ideas into practice.“10
For the Romantics of the nineteenth century Aristotle was not a creditable

source of ideas. Platonism was the excepted root of Romantic philosophy:

and Capitalism was despised even by some of the industrialists who

10Ayn Rand. The Romantic Manifesto, p.103.




attemoted to set up socialistic utopias. Volition may be a gift that
man can exercise but it is doubtful that such a concert can be
the solitery basis for eultural movement as broad as Rnmanticism.

Ayn Rand believeé that velition can be used as the defining
characteristic »f Romanticism. She lists her favorite Romantic artists
and works and claims that they are her favorites because they exhibit
a full commitment to the premise of volition. Victor Hugo and
ODostoevsky are the two most consistent literary figures.- in.their
cnmmitment tovvn]itinn. Friedrich Schiller and Edmnond Rostand are
her favorite playwrites. The two literary works which exemplify the
commitment to volitinn the most are, Henryk Sienkiewicz's Quo Vadis,

and Nathaniel Hawthorne's The Scarlet Letter. In pictnral art Ayn Rand

prefers the "sharp-luminescent”" style of Salvador Dali and the
"brilliant clarity nof syle" ~f Vermeer to Rembrant's style of
"deliberately blurring and visual distortinn" and Cubism's "rebellion
against consciousness." These two latter artists Ayn Rand would not
consider Romantics.11

Unlitinn is what makes a Romantic a Romantic in the mind nf Ayn Rand.
Volitinn must be used in =211 snheres of human awareness, "in regard
tn conscinusness and tn existence, in regard to man's character and to
his actinns in the physical world."12 In essence, the concent of
volition brinas up the question of whether maﬁ%aéin accurate knowledge
about the nature of the wnrld and Reality? Ayn Rand Says"yes)! the
Romantics gid"No"

The Romantie philosnohers cnuld only answer"no"to the question

of mants ability tn qain accurate knowledge of Realitye.The introduction

of the objective-subjective elemental split intg the consciousness

"Ayn Rand, The Romantic Manifestn, p.41.

12Ayn Rand. The Romantic Manifestn, n.197.




of mankind had been a product of their thinking. The Romantics were
the great teachers of subjectivism. Ayn Rand is an avowed objectivist,
the exact antithesis of Romanticism.

Subjectivism makes the evaluation of all things relative to the
individual. All values are derived from the mind's structure. The
ekternal world (nature) has no value except that which it is given by
the mind. Objectivism gives the world an a priori value that is
discoverable by the mind. Ayn Rand's philosophy doubts not the world but
the ideas of the men who doubt the world. What she finds questionable
as values are the cnncerts and ideas of mankind that do not agree
with her own.

Rand is a self-proclaimed moralist, and her morality is based
upnn the ethical system established by the Bbjectivist philosophy.13
The Objectivist ethics are based unnn the "“principle of the trader!
This principle states that two people who nrnduce goods or provide
services should trade value for value in the event that they wish
to obtain each other's oconds or services. The trader principle extends
tn 211 epheres nf human activity in objectivist ethics, from economic
transactions to emotiAnal attachments. Every human being is a separate
entity and therefore cem functinn as a trader throuch their own
volition.

The ethics of Ubjectivism is dependent on the two branches of
philnsophy, epistemnlogy and metaphysics. In her writings on
epistemnlnoy, Ayn Rand states that all things depend on man's ability
to crnceptualize. To conceptualize is an ability that only man can
oerform. It is the ability tn abstract common characteristics from

a multitude of perceived units and to create an archetype which

13Nathaniel Branden. Who is Ayn Rand, p, 197




describes the essence nof é perceived object. This enahbles man tao build
increasingly more abstract concepts,and eventually systems of thaought.
The ability to conceptualize enables man to cnnstruct metaphysical
systems., Metanhysical systems enable man to be more efficient in

daily life and are in fact inddspensible to life itself. Metaphysically,
the ability to conceptualize enzbles man to be an end in himself. not
the means to an end,(i.e. not the creatinn nf 2 GCod for that god's
enjayment), Man is the sunreme being in the Universe and he exists

tn find and kees his nun happiness.,

Relicion is a primitive form of metaphysics and has it's own ethical
system, fizny of the mem involved in the Romantic movement were relicious
though in an unorthednx way. hary if not most Romantics were not
believers in Christianity but did believe in some kind of deity be
it a2 specific god or a "life force". Ayn Rand believes that "the concept
of ood is marally evil."ld She goes further to state that if man was
created by 2 god as in Christianity, he could not be created evil.

"If man is evil by birth, he has no will, nn rower to change it ; if
he has no will, he can be neither cond nor evil; a robot is amiral.”ls
Through reascning like the abnve Ayn Rand be&ame an agbist at the aqge
of thirteen, She cans to believe that any belief in mythology,
supernaturalism, mysticism, or anything mon-ratinnal or non-definable
has no existence.l® This is far different from the Romantic pnint nof
view held by such artists as Coethe and Goya who believed in internal,

not external ghnsts and mnonsters that the mind can produce spontanenusly.

T4Wathaniel Branden. dhn is Ayn Rand, p.162.

15Ayn Rand. For the New Intellectual,(New YnrkiRandnm House,1961)
p.163,

1BAYn Rand. Th= Virtue of Selfishness,(New York:The New American
Library nf uorld Literature,Inc. 1964): .26,
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The Romantics nf the nineteenth century knew the wnrld tn be full af the
unknowable, mystical, and sublime,.

The Remantic artist der=nded on the world of the unknowables, the
mysterious, and the mystical. The very bas&s of their art was the
imaginatinn, an unknnwable unknown. Art became important to the
world because of the artist's ability to re-create the unknowable
reality of nature. Art produced through the workings of the
imacinatinon was the vehicle by which this reality cnuld be brought
into the domain of human awareness and experience.

Ayn Rand sees the importzance of art in a similar way and this may
be the nnly realm in which she hnlds similar views. "Art brincs man's
cnoncepts to the cercentual level of his consciocusness and allows him
tn grasp them directly,as if they were pefcepts."l7 The simplification
nf concepts to » perceptual level is inherently an interpreters job.
The artist is the interpreter of Reality for the rest of humanity,
even though he interprets Reality through his own "sense ~f 1ife"18
and philnsochy.

A diagram of the artistts relation toc the abstract reality and hiec
functinn as interpretser would lrnok thus according to Rand'd view:

KRRTIST's

ABSTRACT artist's
REALITY concentio

individudl's ~ .  .CONCEFTUAL
perceotinn REALITY

AURK

The artist oerceives an abstract reality which he concestualizes and

9% .
‘Ayn Rznd., The Rorantic Manifestn, p.20.

1

’2‘, ~ - % n "

Ayn Rand. The Ramantic l2anifestn, p.29. see also .34

" : AL :
a pre-caoncentual eoguivalent nf metarhysics, =zan emotional,
subcnnsciously intecrat=d anpraisal of man and of existence."
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pres=nts as his wcrk. The p=rson perceivino the work re-interprets
the wnrk throuoh his own sense of 1life and philesopghy and arrives
at 2 new synthesiged crnnceptual Rezlity. This process is workable
anly as long as the art wnrk is apprecizted by the perceiver and is
a legitzment descrintinn of reality.

The artist's impnrtance for both Ayn Rand and the nineteenth
century Rnmantics is centered arnund the perceptual praoblems of
Reality. The acreement amly extends tn the importance of art.

Ryn Rand is not =2 Rofantic outside the world nf art, Within the world
nf art she shares certzin cnmmon traits with the Raomantics. She is
nppneed to arbitrary rules and rule making in artistic creation.

She believes that the nnly rules one should follow in producing

art ic the rule nf rztirnality; does the work contribute tn the
glorificatinon of man and the improvement of the mind of man in a
lnogical manner, meaning that art must be an idealizaticn towards which
the nbserver can strive, Anything not of such an idealized nature

is pnor art and a result of a mistaken metaphysical belief, and
therefore, not R’Jnanticism.lQ

one begins to wonder if perhars this rule is one the Romantics
nf the ninetsenth century would have acceptad. The Romantics concluded
that one metaphysical system wzs no more correct thanm any other, or
rathpr, that they cnuld never knnw which was the correct system.lo
They did take nnte nf the impnrtance of having 2 metaphysic as does

Ayn Rand. All knew that man cannnt live outside of a metaphysical

system.

1gAyn Rand. The Romantic Manifesto,. ser dekate on Naturalism vs,
Romanticism. p.23.

20 arris Peckham. Rn~anticiem: The Culture nf the Nineteenth Century,
D 2 B
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Comparisnns between the ideas and values of Ayn Rand and the
Romantics could conceivably continue forever. Currently a question
needs to be answered. Is Ayn Rand a bridaoe to a modern Rnmantic
movenent? To say that she iec not such a bridge would be too easy.

She dnes not fit the descrirtion of a Romantic, but the important

fzct is that she has written a bnckzm'ballin@ for a return .to

Romantic ideals.lthcugh her own ideals more closely resemhle
enlightenment ideals, However, Ayn Rand's future Romantic movement
cannot occur as she forsees it. In essence, it ic an impossibility.
The Menaissance was not the cultural equivelent of classical Greece
and Rome, hor did it resemble the classic period in anything more

than 2 few basic rrinciples. It was not a recurrence but an extension
of Greek and Roman culture. A mew Romantic movement would resemble the
Renaissance in this way. iflankind cannnot return to past cultural
aesthetics without destreoying the beauty of spontaneity. Witness the
wnorks of the Neo-Classicists, The Romantics rebelled from a culture that
allowed little if any creative use of the imagination. A return

to the Romantic culture of the nineteenth century would result in a
gimilar stiflino of creéativity that resulted from Neo-Classicism.

Perhans Ayn Rand may be a bridge to same kind of modern movement
in a=zsthetics or philosnphy, but any future movement will not be
throuch her efforts alone. Many individuals are currently seeking
solutions for the problems that were brought to man's consciousness
during the Romantic revolutinn. The basic problem remains an enigma.
The individual who is able tc transcend and unite subject to object
will be the true bridge to a modern Romanticism,. Ayn Rand cannot be
such a bridge, she can anly be the architect of a bridge designed to

reach the paradise of her nwn ideals.,

21The Romantic Manifesto, A Fhilnsoohy of Literature
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