;
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.”ljh'e New is not a fashion, it is a value, the basis of all
criticism: our evaluation of the world no longer depend
at least not directly, as in Nietzsche, on the oppgsitioi;
between 'noble and base, but on that between Old and New
(the erotics of the New began in the eighteenth century: a
long transformational process). There is only one wa yl.eft
to escape the alienation of present-day society: o reytre t
ah‘ead of it: every old language is immediatel'y com ra
mised, and every language becomes old once it is repeaI:e(c)l.
Now, anguage (the language produced anci
spread under the protection of power) is statutorily a
language 9f repetition; all official institutions of langu}; e
are repeating machines: school, sports, advertising, po i-
lar songs, news, all continually repeat the same str,uctlfre

the same meaning, often the same words: the stereotype is’
a political fact, the major figure of ideology. Confroyrfting
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it, the New is bliss (Freud: “In the adult, novelty always
constitutes the condition for orgasm™). Whence the pres-
ent configuration of forces: on the one hand, a mass
banalization (linked to the repetition of language)—a
banalization outside bliss but not necessarily outside
pleasure——and on the other, a (marginal, eccentric) im-
pulse toward the New—a desperate impulse that can reach
the point of destroying discourse: an attempt to reproduce
in historical terms the bliss repressed beneath the stereo-
type.

The opposition (the knife of value) is not necessarily
between consecrated, named contraries (materialism and
idealism, revolution and reform, etc.); but it is always and
throughout between the exception and the rule. For exam-
ple, at certain moments it is possible to support the
exception of the Mystics. Anything, rather than the rule
(generality, stereotype, ideolect: the consistent language).

Yet one can make a claim for precisely the opposite
(though I am not the one who would make such a claim):
repetition itself creates bliss. There are many ethnographic
examples: obsessive rhythms, incantatory music, litanies,
rites, and Buddhist nembutsu, etc.: to repeat excessively is
to enter into loss, into the zero of the signified. But: in
order for repetition to be erotic, it must be formal, literal,
and in our culture this flaunted (excessive) repetition
reverts to eccentricity, thrust toward various marginal
regions of music. The bastard form of mass culture is
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huml.hated repetition: content, ideological schema, th
blurring of contradictions—these are repeated, b ; the
superficial forms are varied: always new bo,oksu o
programs, new films, news items, but always the’sneW
meaning. o
In.s'hort, the word can be erotic on two o i
conditions, both excessive: if it is extravagantl repposterlg
or on the' contrary, if it is unexpected, succzllenf e'ae' ’
newness (in certain texts, words glisten, they are disftrrlaltS
1ngci 1n(.:o.ngruous apparitions—it matters little if they :rc;
5; S;t)lrcl;t:u‘l‘s, I personally take pleasure in this sentence
o eion .S though Pocket watches told time by
i Oraacsez;lam ;zlorodezctzc faculty, without requiring
85, ough mills ground grai
frc.zctzve quality, without requigring anygthailnng 2/1 trgzaonrsd ot
millstones”). In both cases, the same physics of blissert}?ef

o .
tg ove, the inscription, the syncope: what is hollowed out
amped down, or what explodes, detonates. -

T
helstereotype is the word repeated without any magic

any entlllusiasm, as though it were natural, as though b
some .mlracle this recurring word were ade:quate ongeacz
;)lzcalt(s)l;); rfo;edlfferent reason§, e%s though to imitate could
- Clairs;nsed és an 1m1tati9n: an unconstrained
S NiCtZs ;onsmtency and is unaware of its own
e sche has observed that “truth” is only the
on of old metaphors. So in this regard the
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stereotype is the present path of “truth,” the palpable
feature which shifts the invented ornament to the canoni-
cal, constraining form of the signified. (It would be good
to imagine a new linguistic science that would no longer
study the origin of words, or etymology, or even their
diffusion, or lexicology, but the progress of their solidifica-
tion, their densification throughout historical discourse;
this science would doubtless be subversive, manifesting
much more than the historical origin of truth: its rhetori-
cal, languaging nature.)
The distrust of the stereotype (linked to the bliss of the
new word or the untenable discourse) is a principle of
absolute instability which respects nothing (no content, no
choice). Nausea occurs whenever the liaison of two
important words follows of itself. And when something
follows of itself, I abandon it: that is bliss. A futile
annoyance? In Poe’s story, M. Valdemar, hypnotized and
moribund, is kept alive in a cataleptic state by the
repetition of the questions put to him (“Are you asleep, M.
Valdemar?”); however, this survival is untenable: the false
death, the atrocious death, is what has no end, the
interminable. (“For God’s sake!—quick!—put me to
sleep—or, quick—waken me!—quick!—I say to you that I

am dead!”) The stereotype s this nauseating impossibility

of dying.
/

-

In the intellectual field, political choice is a suspension
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