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ALLEN GIMBEL

6556 Eastpointe Pines St.

Palm Beach Gardens, FL 33418

(561) 775-1657

allengimbel@msn.com
Education:

DMA, Juilliard School (1982)

MM, Juilliard School (1980)

BM, High Distinction, Eastman School, University of Rochester (1978)

All degrees in composition.  BM degree, secondary major in piano.

Teaching Experience:

Harriet L. Wilkes Honors College, Florida Atlantic University, Jupiter, FL (2003- 2004)

Professor of Music (adjunct)

Courses:

Music and Society

Contemporary Classical Music in the 21st Century
Lawrence University, Conservatory of Music, Appleton, WI (1987-1998)

Associate Professor of Music

Chair, Departments of Composition, Theory, and Music History (1989-93), Composition and Theory (1993-98)

Outstanding Young Teacher Award (1990)

Courses:

Composition

Theory and Analysis (advanced sophomore level, including Schenkerian analysis and ear training)

Tonal Counterpoint (including species)

Modal Counterpoint

Analysis of Twentieth Century Music (including set theory)

History of Music (Wagner-1945; Music since 1945)

Tutorials (Schenkerian analysis; reading tutorials in theory and music history)

Seminars (Wagner’s Ring; Music since 1980)

Department Service:

Chair, Music Theorist Search Committee (1994-95)

Planning Committee (1989-91)

Public Occasions Committee (1988-89)
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Mankato State University, Mankato,MN (1986-87)

Assistant Professor of Music (Visiting)

Undergraduate courses:

Theory (sophomore level, including ear training)

Composition

Tonal Counterpoint

Form and Analysis
Introduction to Music (non-majors)

Graduate courses:

American Music

Contemporary Music Theory

Department Service:

Graduate Committee

State University of New York/Albany (1984-86)

Assistant Professor of Music (Visiting)

Courses:

Theory and Practice of Music (entire four-semester sequence)

Music History (entire sequence)

Introduction to Music (non-majors)

Fundamentals of Music Theory (non-majors)

Piano

Department Service:

Curriculum Committee

Juilliard School (1979-81)

Two teaching fellowships (theory) 

Courses:

Second year undergraduate theory (form and analysis, harmony)

Third year undergraduate theory (16th and 18th century counterpoint and fugue)

Fourth year undergraduate theory (music of the 20th century)

Teaching assistant to Vincent Persichetti, David Diamond, and Lester Trimble

Awards:

ASCAP Special Awards (annually since 1988)

American Academy of Arts and Letters, various awards (2002-04, 1991)

Meet the Composer Grant (1988)

Jerome Foundation Grant, Minneapolis Artists Ensemble Commission (1984)

Yaddo Residency (1984)

ASCAP Young Composers Grant (1983)

Charles Ives Scholarship, American Academy and Institute of Arts and Letters (1981)

Commendation, Stroud Festival Contemporary Music Competition (1981)

Finalist, Indiana State University Contemporary Music Competition (1981)

Henry Mancini Scholarship, Juilliard School (1980)

George Gershwin Memorial Scholarship, Juilliard School (1979)

McCurdy Award, Eastman School (1978)

Bernard Rogers Prize, Eastman School (1977)

Other professional activities:

Creator and host, “Music Now”, WXEL-FM, National Public Radio/Southern Florida, 2003-

Adjudicator, Music Theory Midwest Arthur J. Komar Award for best student paper, University of Louisville, May 1998

Organized and hosted meeting of Wisconsin Alliance of Composers, Lawrence University (1990)

Adjudicator, Wisconsin School Music Association Composition Competition (1989)

Taught faculty seminar in Schenkerian analysis, Lawrence University (1989)

Mentor, Associated Colleges of the Midwest (ACM) Summer Program for Minority Students and Academic Careers (1989)

Lawrence University Faculty Development Grants (1988; 1990)

Residencies:

Bowdoin Summer Music Festival, New Brunswick, ME: visiting composer (1990)

Yaddo residency (1984)

Luzerne Music Center, Lake Luzerne, NY (summers 1984-5)

Composer in residence, instructor in composition, theory, and piano; chamber music performance and coaching

Major Compositions [publishers:*Seesaw Music Corp., New York

**Classical Vocal Reprints, Riverdale, NY]

Ballade, piano (1996) (15’)

**Going Back (Marina Roscher), soprano, clarinet and piano (1992) (4’)

(commissioned by the University of Rochester/Hillel Foundation in commemoration of the 50th anniversary of the Warsaw Ghetto uprising; premiere May 1993, Eastman Theater, Rochester, NY.  In ‘American Art Song for the Sacred Service’, ed.  Karen Leigh-Post, Classical Vocal Reprints 3834, pp. 25-31.)

Three Sacred Pieces, unaccompanied double chorus, soprano and baritone solos (1991) (15’)

(commissioned by the Fox Valley (WI) Centennial Committee for Rinat, the Israeli National Chorus; premiere November 1991, Lawrence University Memorial Chapel)

“Breathtakingly beautiful… The response was electric… A very satisfying sacred experience.”  -The Post Crescent (Appleton, WI)

The Four Temperaments, orchestra (1991) (15’)

(commissioned by the Fox Valley Symphony Orchestra for their 25th anniversary; premiere April 1992, Lawrence University Memorial Chapel)

Suite, piano (1988) (15’)

(commissioned by Jon Klibonoff; premiere April 1988, Metropolitan Museum of Art, New York City)

“A vibrant four movement work with pointed melodies and sweet harmonic ambiguity that suggest debts to Prokofiev and Debussy.  But its distinct individual spark gives the work its own accent.”  -The New York Times

“An eminently attractive mix of high energy percussion and momentous lyricism.”  -The Los Angeles Times

“A distinctive soundscape with organic logic and sweeping vitality. [Gimbel’s] engaging Suite for Piano opens and ends with pealing bells and exhilarating, all-embracing waves of sound, like a gale-force west wind that sweeps across vast plains.”  -The Palm Beach Post

Chaconne, cello and piano (1987) (15’
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Duo, viola and contrabass (1987) (10’)

(commissioned by the Minneapolis Artists Ensemble with funding from The Jerome Foundation; premiere October 1987, Walker Art Center, Minneapolis, MN)

“Gimbel has succeeded in drawing some bright, intelligent color from the characteristically dark strings.”  -St. Paul Pioneer Press Dispatch

“It has character and in its four brief, contrasting movements, is well made.”

-Minneapolis Star Tribune

“Humor and eccentricity… Unusual.”  -The Palm Beach Post

Three Pieces for Chorus, unaccompanied chorus (1985) (15’)

(commissioned by Albany Pro Musica; premiere May 1986; recorded by the Lawrence University Concert Choir, Richard Bjella, cond., on CD, “Music of the Americas”)

“An impressive choral debut for the composer.”  -Schenectady Gazette

*Sonata, piano (1983) (40’)

“It simply has to be one of the most distinguished works, in its genre, of the century.”  -Stephen Hough

*String Quartet (1982) (50’)

(ASCAP Young Composers Grant, 1983)

*Sonata for Violin, Clarinet, Harp and Piano (1980) (30’)

“A noble, sophisticated work.”  -The Palm Beach Post

Symphony (1979) (30’)

(Indiana State University Competition finalist, 1981)

Three Poems of Hermann Hesse, soprano and piano (1976/1981) (15’)
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*Sonata for Cello and Piano (1975)(20’)

(Stroud Festival Commendation, 1981)

“Gimbel demonstrates the possibility of writing in a contemporary style and making music too.”  -Schenectady Gazette

“It does speak with an authoritative and individual voice; arresting and engaging, it whets the appetite for more of Gimbel’s music.”  -Albany Times Union

To a Stranger (Walt Whitman), soprano and piano (1975) (5’)

*Sonatina for Bassoon Solo (1975) (5’)

Programs and reviews available upon request.

Articles and Reviews:

Robert Snarrenberg: Schenker’s Interpretive Practice (article/review),  Journal of Schenkerian Studies (forthcoming)

American Record Guide: Classical CD reviews, vol. 62, no. 2 (March/April 1999) to present.

-feature article, “ Overview: Music Since 1975”, vol. 64, no.5 (September/October 2001), pp. 64-71.

-book review: “The Pleasure of Modernist Music: Listening, Meaning, Intention, Ideology”, ed. Arved Ashby, University of Rochester Press (forthcoming)

Allan Pettersson (critical discography), in Classical Music: The Listener’s Companion, ed. Alexander J. Morin, Backbeat Books, San Francisco, 2002, pp.698-700.

Kyle Gann: American Music in the 20th Century (review), Notes, September 1999.

Encrypted Messages in Alban Berg’s Music, Sieglind Bruhn, ed.  (review), Notes, March 1999.

David Cope: Techniques of the Contemporary Composer (review), Notes, December 1998.

Elgar’s Prize Song: Quotation and Allusion in the Second Symphony, 19th Century Music (vol. xii/3, Spring 1989), pp. 231-240.

Faith in Death: Meaning and Motive in Mahler’s Fifth Symphony (paper presented November 1996 at conference, “The Wagnerian Symphony”, Troy, NY)

Public Lectures:

“(Art) Music in the Public Realm” (Florida Atlantic University, Boca Raton, FL, March 2003)

Symphonies of Gustav Mahler (University of North Texas, March 2002)

Music of Allen Gimbel (Princeton University, October 2001)

“But What Does It Mean… Or Does It?: Music and Meaning” (State University of New York/Albany, November 1996)

“Are You Sleeping?: The First Eleven Measures of Mahler’s 4th Symphony” (Lawrence University, May 1995.)

“Neo-Romanticism and Ethics” (Sacramento State University, Festival of New American Music, October 1995)

Introduction to Schenker for Freshmen (Lawrence University, April 1995)

“I’ve Got a Secret: Elgar’s Enigma” (Lawrence University, March 1994)

“Nationalism, Appalachian Spring and the Common Man: Is it a Gift to be Simple?”  (Lawrence University, September 1993)

“Schubert’s Finished Symphony: Narratology, Homosexuality, and the Cross” (Lawrence University, September 1992)

Freshman Studies Lecture: “The Rite of Spring” (Lawrence University, February 1991)
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Principal Teachers:

Composition:

Vincent Persichetti

Samuel Adler

Joseph Schwantner

Warren Benson

Arthur Cunningham

Theory and related studies:

Douglass Green (Form and Analysis)

Roger Sessions (Analysis)

Barry Brook (Bibliography and research skills)

Jurgen Thym (Music of the Second Viennese School)

John Hanson (counterpoint)

Dorothy Payne (harmony)

Robert Gauldin (harmony)

Jacob Lateiner (Beethoven)

Honors:

International Who’s Who in Music (1987)

Men of Distinction (1987)

International Directory of Distinguished Leadership (1987)

Who’s Who in the East (1985)

Who’s Who Among Students in American Colleges and Universities (1982)

Elected, National Music Honors Society (Pi Kappa Lambda) (1978)

