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Chris Jordan

Chris Jordan is an internationally acclaimed photographic artist and social activist whose work explores the detritus of American mass culture. His newest series, titled “Running the Numbers: An American Self-Portrait” (2006-7), depicts the staggering statistics that define contemporary America, in huge intricately detailed panels as large as thirty feet wide. These compelling works invite the viewer to walk up close and see every detail as a metaphor for the role of the individual in our hypermodern society. 

In working on his 2003-5 series, “Intolerable Beauty: Portraits of American Mass Consumption,” Chris was “exploring around shipping ports and industrial yards, where the accumulated detritus of our consumption is exposed to view like eroded layers in the Grand Canyon.”  He goes on to say, “I am appalled by these scenes, and yet also drawn into them with awe and fascination. The immense scale of our consumption can appear desolate, macabre, oddly comical and ironic, and even darkly beautiful; for me its consistent feature is a staggering complexity. … As an American consumer myself, I am in no position to finger wag; but I do know that when we reflect on a difficult question in the absence of an answer, our attention can turn inward, and in that space may exist the possibility of some evolution of thought or action. So my hope is that these photographs can serve as portals to a kind of cultural self-inquiry.”

Based in Seattle, Chris exhibits his work widely in the US and Europe, and has been featured in magazines, newspapers, weblogs, documentary films and television programs all over the globe. A sought-after speaker on the subject of mass culture, Chris also has appeared on several national television programs recently.  http://www.chrisjordan.com/

February 5

Blake Haygood

Blake Haygood is an artist, curator and co-director of Platform Gallery and has lived in Seattle since 1992. His current paintings and prints involve machinery parts of undeterminable scale floating in space without a horizon and in constant states of decomposition and regeneration. “I think of my art as a way of telling stories. Referencing a combination of organic and mechanical imagery filtered through my imperfect memory, I've imagined a vocabulary of forms to populate a fictional world and to build a kind of contemporary mythology,” says the artist. 

In the catalog for Blake’s 2007 one-person show at the Missoula Art Museum, curator Stephen Glueckert wrote:  “Haygood’s machines are organic and evolving.  He depicts their decomposition with a fine, rusty, incised line and refined color.  Each machine seems to fall apart even as it almost functions.  In these works there is a subtle paradox.  On one hand, we experience the refinement of an artist working with a surgeon’s precision; on the other hand, we are exposed to the absurdity of machines operating although damaged and disintegrating.”

In 2006, Blake received an Artist Trust/Washington State Arts Commission Fellowship.  Prior to that, he was nominated for the Neddy Artist Fellowship for Printmaking, received a Seattle Arts Commission Sustaining Award, and was a finalist for the Betty Bowen Award (1996).         http://www.blakehaygood.com/
February 12

Claude Zervas
Claude Zervas' artwork uses technology and a variety of media to explore representation of landscape, social ecology, and memory. He creates 2D, 3D, and time-based work using video or custom computer programs.  He has stated, “I grew up in a rural part of Whatcom County and I have been greatly influenced by the physical landscape, the social topology, and the transformation of this region. I am interested in how the idea of place evokes emotion, the way emotion affects memory and how memory in turn affects perception.”

After attending art school at Western Washington University Zervas fell into a career as a software engineer, eventually returning to art full-time. He leverages many of the skills acquired

from his engineering experience to produce his art. 

About his recent artwork, Zervas says: “I have been exploring the phenomenology of movement exhibited by primitive marine life. These inquiries have led to my current sculptures, which are built using custom devices that simulate the dynamics of reductive kinetic sequences meant to associatively evoke the perception of simple animal movement. Subtle motion and color sequences are combined to construct a potentiality where an embodied understanding of sensual phenomena, or a sympathetic response, can manifest itself. Embedded in the formal structures are references to simple mathematical concepts that relate to the natural world, such as the Fibonacci series and the golden ratio, which can potentially stimulate the preconscious mind.”

The recipient of a Fellowship from Artist Trust in 2002, Zervas has shown his artwork nationally and in Canada, and is represented by the James Harris Gallery in Seattle, WA.     http://claudezervas.com/
February 19

Adriene Cruz

"If you've ever seen Cruz's work, you'll know it's hard to ignore.  She is one of Portland's reigning masters of color and pattern. Adriene's creations remind one of the complexities of jazz.  Her work resonates with intuitive spontaneity that blends nurturing with life's experience insightfully,  while challenging the eye, mind and heart to discover new meanings and relationships." 
----
Randy Gragg's review in the Portland Oregonian

For generations, the women in Adriene Cruz' family have been sewing and designing clothing.  Adriene absorbed their love of creating with fabrics, and when she moved to Portland from Harlem in 1983, her artwork turned increasingly toward creating brilliantly colored and adorned quilts.  She pieces together richly patterned materials in rhythmic arrangements that are stately as well as exuberant, structured as well as improvisational, deeply moving on a spiritual level as well as simply enjoyable for their sheer beauty.

The resonant depths of these works arise from many factors: the relationship of the materials to Adriene’s ancestry; the warmth and comfort they embody; the powers and symbolic qualities of cowrie shells, mirrors, and talismans; the artist's ability to connect viewers to the rhythms, shapes, and patterns of abundant life.

Adriene's gifted use of color and design has also garnered attention for public art in the Portland community.  She has created street banners, painted murals, and designed integrated art for the Killingsworth Light Rail Station using glass concrete and steel.  In addition to museum exhibitions nationwide, Adriene has been featured in numerous books and publications.        http://www.adrienecruz.com/
February 26

Melissa Shiff
"At this moment in history, it is amazing to find an artist who combines art, politics, and matzo to create such a playful and powerful ends.  More than a relief - it's a miracle."


-----
Jeffrey Feldmen, Professor of Museum Studies at NYU, posted on The Daily Kos

Melissa Shiff is a video, performance, and installation artist who specializes in utilizing Jewish myths, symbols and rituals in the service of social justice and activism as well as engaging with issues of cultural memory.  

Based on her previous work, Shiff was commissioned to create the keynote project for the centennial celebration of the Jewish Museum in Prague in 2006.  Her ARK is a 4.5-meter high video sculpture which tells the history of the museum and the Prague Jewish community via a 30 minute video projected onto the sculpture, which is shaped like the prow of a ship.

ARK was reviewed by Bruce Jenkins, Dean of Undergraduate Studies at the School of the Art Institute of Chicago, in Curator: The Museum Journal.  Jenkins praised Shiff’s ability to delve into culture, history, and spirituality through artistic expression:  “Shiff joins a handful of media artists, including Bill Viola and Mary Lucier, Beryl Korot and Chantal Akerman, who have placed this contemporary form of the moving image arts in the service of probing the past - creating time machines that transport us into historic sites, sacred spaces, and arenas that challenge the limits of sacrifice and faith.”

Shiff received her artistic training at The School of the Museum of Fine Arts Boston and holds a BFA degree from Tufts University.  Her art, installations, performances, and videos have shown throughout the U.S. and internationally, and been reviewed in such journals as C Magazine, Afterimage, and The Prague Post.  She has given public lectures about her artwork at The Jewish Museum in New York, NYU, Brandeis University, and the University of Toronto, among others.          http://melissashiff.com/index.html

