The Incisive Line








Spring 2009

Faculty:  Lisa Sweet / Seminar II E4106  /  ph. (360) 867-6763  /  e-mail. sweetl@evergreen.edu  /  
program blog :  http://blogs.evergreen.edu/incisive/
This program is an introductory immersion in printmaking technique, history, and theory. Assignments will provide you with experience in relief printing, intaglio, art historical research, writing, and presentation skills.   
This program will be both exciting and intense.  The ability to manage several projects simultaneously and to handle complicated, sequential technical processes with good craftsmanship will be required.  You’ll need to think, plan, and make preliminary drawings for prints well in advance in order to create the most interesting images.  Plan your time to leave plenty of room for making mistakes:  anticipate the unexpected.   
Credits

9 credits 
Introductory Printmaking (relief and intaglio)

7 credits

Printmaking history and theory (research project, seminar, and exam score)
Printmaking Materials

Many of the materials you’ll need for printmaking will be provided for your use in the printmaking studio.  You’ll be responsible for purchasing materials you take away with you.  Printmaking can be expensive and you are encouraged to make choices whenever possible based on the aesthetic value of your work.  
Estimated materials cost:  250.00
Notebook for technical notes
and lecture notes 
Woodcut tools  
Borrow from the printmaking studio or purchase from the bookstore
Woodblocks  
Purchase from TESC the printmaking studio
Copper plates  
Purchase from printmaking studio
Engraving burins  
Borrow from the printmaking studio or purchase from the bookstore.
Etching needle  
Borrow from print studio
Burnisher
Borrow from print studio
Scraper 
Borrow from print studio
Japanese style paper 
(for hand printing).  Purchase from the bookstore or print studio
Paper for intaglio printing 
(for press printing reduction cuts and intaglio prints). Purchase from the bookstore or print studio
Glassine (optional)
Purchase from the bookstore
Printmaking history and theory:  reading, seminar, research and writing

Synthesis essays

To gain a basic understanding of printmaking media, the role print has played historically, and the ways that printmaker/artists have engaged the medium for its aesthetic characteristics as well as its reproducibility, you will be writing 2 – 3 page synthesis papers responding to the seminar readings during weeks 1 – 4, 6, and 8.  These essays are your opportunity to do the following:

· Form an opinio.  Students write what they think faculty want them to write; curious artists/writers read texts and form opinions that draw from the text.

· Address the ideas/concepts you find interesting or challenging.  A satisfactory essay will point to these concepts.  A critically-thinking artist investigates/questions/probes/links concepts and arrives at conclusions through the process of writing.

· A rigorously engaged artist considers the ‘so-what’ of specific ideas as they relate to her understanding of other aspects of the program.  How do readings link with information from print history lectures? How do readings relate to one’s own experience of printmaking in the studio?  An engaged essay takes on open questions; a satisfactory paper provides a summary or review of the text.  
Research projects
Each student will research an assigned topic in printmaking history.  Researchers will develop both a research paper and a lecture presentation teaching the learning community members what you’ve learned and what you feel they need to know about your topic.  (these will be discussed in greater detail)
Studio Assignments and Learning Objectives/Evaluation Criteria
Black and white woodcut, hand burnished in edition of 5 on Japanese style paper.  
(Due week 3 / Tues. April 14).  
Content:  create an image that visually addresses “gratitude.”
►Learning Objectives/Evaluation Criteria:  ability to create a basic relief print, employing interesting use of line, shape and varied mark-making; good craftsmanship; consistency among impressions in the edition.
Reduction cut, press printed, three colors printed in a final edition of 5 (Due week 5 / Thurs. April 30).  
Content: create an image that addresses or implies ‘time’ without including an image of an hour-glass, clock or watch.
►Learning Objectives/Evaluation Criteria: ability to create a color relief print, employing interesting use of line, shape and varied mark-making, color saturation, transparency, color mixing, contrast, visually compelling use of color; good craftsmanship;, successful ability to use a registration system to print consistent impressions in an edition.
Printed engraving samples. (Due week 4 / Thurs. April 23).  

►Learning Objectives/Evaluation Criteria:  demonstration of substantial explorations of hatching, cross hatching to create values and textures, flicking and stippling; ability to print an engraving successfully and with good craftsmanship, recording both lightly and deeply cut marks.
Engraving print, press printed in edition of 5 (Due week 7 / Tues. May 12).  
Content:  Create an image that is functional beyond providing aesthetic interest for a viewer.  It must do something or serve some purpose (begin brainstorming: sheet music, holy cards, book marks, indulgences, amulets, tickets, postal items, name cards, ex libris). Your work must reference a functional printed item and be aesthetically interesting.
►Learning Objectives/Evaluation Criteria: consideration of function of a printed image in an interesting way; evidence of visual research and exploration; implementation of a range of engraved marks, including the development of value; consistent, effective printing of the edition.
Engraving drawing (Due week 4 / Thurs. April 23 in-class review).  
On a clean, un-lined sheet of drawing or printer paper, make a formal, resolved, well-crafted, preliminary, to-scale, ink drawing for your engraved print. Clearly delineate the size of the copper plate in your drawing.   The drawing should utilize marks that are precisely like those that can made with a burin:  hatching, cross-hatching, flicks, stippling (no smeary, shading, please).  The drawing should also clearly employ three or more values (developed by using a burin).   
►Learning Objectives/Evaluation Criteria:  demonstration of the ability to create a preparatory drawing that “maps out” marks, pictorial space and imagery in a way that will support the final engraving.  Good craftsmanship, clarity and meaningful planning demonstrated in the drawing; development of a visual interesting, compelling image that addresses composition effectively.
Line etching, press printed in edition of 5 (Due week 7 / Thurs. May 14).  
Content: create an image that combines both image and text.  References or sources may include comics, graphic novels, medieval broadsides, scientific illustrations or diagrams.
►Learning Objectives/Evaluation Criteria: evidence of visual research; inventive or visually interesting employment of text and image; development of both values and variety of line quality through needling and or stage biting; ability to print a consistent edition of impressions with very good craftsmanship.
Aquatint print:  create an experimental plate.  (Due week 8 / Thurs. May 21).  
Your plate should include four staged bites (suggestion: for the best results, choose four etching times from the following durations:  2, 5, 8, 10, 15, 25, 35 minutes). Imagery is up to you.
►Learning Objectives/Evaluation Criteria: clear evidence of a minimum of four bites/values; demonstrated ability to apply, etch, and print an aquatint effectively, consistently with very good craftsmanship.
Line etching/aquatint mixed intaglio print in an edition of 5. (Due week 9 / Thurs. May 28).  
Content:  create an image that might serve as a ‘map’ of some kind.  Consider the kinds of imaginary maps that might be useful, if they existed. 
►Learning Objectives/Evaluation Criteria:  demonstration of creative response to the content part of the assignment, and visual research, planning for the image; interesting, visually compelling employment of both line and value through varied mark-making and stage biting; ability to print a high quality, consistent edition.
Independent print image utilizing the imagery and print technique(s) of your choice.  Edition of 5. 
(Due week 10 / Weds. June 3).  
Content:  your choice!
►Learning Objectives/Evaluation Criteria:  demonstration of strong command of your imagery, content in terms of composition, variety of mark-making, value, contrast, color, line, transparency (where employed), excellent matrix creation skills and craftsmanship in printing a consistent edition.
Program Covenant

Some Rules and Hints for Students and Teachers by John Cage

Rule 1:  Find a place you can trust, and then try trusting it for a while. Always be around. Come or go to everything, always go to classes, reading anything you can get your hands on, look carefully and often. Save everything: it might come in handy later.

Rule 2:  General duties of a teacher: Pull everything out of your students. General duties of a student: Pull everything out of your teacher and your fellow students.

Rule 3:  Consider everything an experiment.

Rule 4:  Be self-disciplined. This means finding someone wise or smart and choosing to follow them. To be disciplined is to follow in a good way. To be self-disciplined is to follow in a better way.

Rule 5:  Nothing is a mistake. There is no win and there is no fail...there is only make.

Rule 6:  The only rule is work. If you work it will lead to something. It is the people who do all of the work all of the time who eventually catch on to things.

Rule 7:  Don't try to create and analyze at the same time. They are different processes.

Rule 8:  Be happy whenever you can manage it. (Enjoy yourself. It is lighter than you think.)

Rule 9:  "We're breakin' all of the rules...even our own; and how do we do it? By leaving plenty of room for the 'X' factors!"
Responsibilities of both faculty and students:

Encourage the free exchange of ideas in a respectful and civil manner.

Attendance at all studio classes, seminars, and other program activities.

Notify each other of absences and schedule changes.

Come to class prepared with appropriate readings, papers, studio assignments, presentations or evaluations.

Special responsibilities of students:

Attendance policy:  more than two absences from class meetings during the quarter could affect credit and should be discussed with faculty
If a student misses class it is his or her responsibility to find out from another student what s/he missed in class and to catch up on all announcements including changes to the program calendar.
Students with questions or concerns about the program should contact faculty directly (via office phone, e-mail or in person).
Students with learning differences or disabilities should contact Access Services for accommodations (ph. 360-867-6348/TTY: 360-867-6834).

Students will observe academic honesty.  Plagiarism means presenting the work of someone else as your own.  Acording to the Student Conduct Code,
 “Cheating, facilitating academic dishonesty and plagiarism are violations of the academic honesty policy and if persistent or severe may be treated as violations of the student conduct code.”
Plagiarism includes:

Copying any material from the Internet for inclusion in your work without using clear citations to the author and context.
Copying text, images or ideas from a book, magazine, essay by anyone else without clear citation of the author or original context.
In instances where plagiarism is detected, students will discuss the issue with faculty.  The faculty may report the instance to the Campus Grievance Officer.

Complete all assigned work by deadlines.  It should be understood that only work that is both complete and on time will be discussed and/or evaluated.  
Come to the studio alert, rested, and prepared to concentrate on physically demanding tasks.  Students who come to class under the influence of alcohol or drugs (other than those prescribed by a physician) or whose behavior puts themselves or others at risk will be asked to leave the studios.  
Write a self evaluation, a faculty evaluation, and a program evaluation at the end of spring quarter; hand it in by the end of evaluation week to either the faculty or program secretary.

Evergreen is a non-smoking campus.  Smoking is permitted only in designated areas.

Special responsibilities of faculty:

Write formal evaluations of each students’ progress at the end of the quarter.
Alert students who are in danger of not receiving full credit by the 5th week of each quarter.
Write a faculty self evaluation at the end of the program.

Credit:

The basis for awarding credit will be regular attendance and full participation in all program activities, and completion of all assignments and projects by the given deadline. Full participation includes:

· Completing all studio assignments

· Completing all writing assignments

· Attendance and participation in seminar

· Handwritten note-taking during lectures, studio demonstrations, and seminars (notes should be legible and collated)
By remaining enrolled in The Incisive Line, you agree to the terms of this covenant.

Week 1

	Monday
	Tuesday 3/31
	Wednesday 4/1
	Thursday 4/2
	Friday

	
	9 – 12

LIB 1412

All Group Meeting:
Program Overview

1 - 4

LAB II 0233
Printmaking
Black-and-white 
woodcut demo
	9 – 11:00  
SEM II E 4115

All Group Meeting:  Research Projects Overview

	9 - 11

LIB 1412

Lecture/seminar:
· Printmaking conventions

· Read “Editions as Artworks” 

by Van Laar

12 - 3

LAB II 0233
Printmaking
	


Week 2

	Monday
	Tuesday 4/7
	Wednesday 4/8
	Thursday 4/9
	Friday

	
	9 – 12

LIB 1412

All Group Meeting:

· Paper origin 
and manufacture
· Basic color theory

1 - 4

LAB II 0233
Printmaking
Reduction-cut 
woodcut demo
	Research workshops

SEM II E 4115

9 – 10:30 meeting I
[week 4 presenters]


	9 - 11

LIB 1412

Seminar

· “First Century of Printmaking. 1400-1500” by Schniewind
· “The Famous First Print” by Mayor
· “The Multiple Image” by Peter Schmidt
12 - 3

LAB II 0233
Printmaking
	


Week 3

	Monday
	Tuesday 4/14
	Wednesday 4/15
	Thursday 4/16
	Friday

	
	9 – 12

LIB 1412

All Group Meeting:

Origin and survey of relief and intaglio media 
1 - 4

LAB II 0233
Printmaking 

Critique:  Black-and-white woodcut, hand burnished edition
	Research workshops

SEM II E 4115

9 – 10:30 meeting I

[week 5 presenters]
10:30 – 1 meeting II
[week 4 presenters]


	9 - 11

LIB 1412

Seminar
· “Mass Culture & Modern World System” by Mukerji

· “Art in the Age of Mechanical Reproduction” by Walter Benjamin

12 - 3

LAB II 0233
Printmaking
Engraving demo
	


Week 4

	Monday
	Tuesday 4/21
	Wednesday 4/22
	Thursday 4/23
	Friday

	
	9 – 12

LIB 1412

All group meeting:  Lectures
· Medieval woodcuts 

· Medieval engravings 

· Durer I 

· Durer II 
1 - 4

LAB II 0233
Printmaking
	Research workshops

SEM II E 4115

9 – 10:30 meeting I
[week 6 presenters]

10:30 – 1 meeting II
[week 5 presenters]


	9 - 11

LIB 1412

Seminar
“The Word Made Print: Luther’s 1522 New Testament” by Newman
12 - 3

LAB II 0233
Printmaking  Due: engraving samples & engraving drawing 
	


Week 5

	Monday
	Tuesday 4/28
	Wednesday 4/29
	Thursday 4/30
	Friday

	
	9 – 12

LIB 1412

All Group Meeting: Lectures
· Hans Baldung Grien

· Lucas Cranach the Elder

· Printing & the Reformation

· Italian Renaissance prints 

1 - 4

LAB II 0233
Printmaking
	Research workshops

SEM II E 4115

9 – 10:30 meeting I
[week 7 presenters]

10:30 – 1 meeting II
[week 6 presenters]


	9 - 11

LIB 1412

Critique
Three-color reduction woodcut edition
12 - 3

LAB II 0233
Printmaking

Line etching demo
	


Week 6

	Monday
	Tuesday 5/5
	Wednesday 5/6
	Thursday 5/7
	Friday

	
	9 – 12

LIB 1412

All Group Meeting:  Lectures
· Rembrandt I 
· Rembrandt II 

· Goya

· Piranesi

Peter Impara on maps line/aquatint print assignment
1 - 4

LAB II 0233
Printmaking
	Research workshops

SEM II E 4115

9 – 10:30 meeting I
[week 8 presenters]

10:30 – 1 meeting II
[week 7 presenters]


	9 - 11

LIB 1412

Seminar
· “A Neglected Aspect of Early Printmaking” by Ivins
· “Intaglio Prints of Science …” by R.J. & E. L. Divita
12 - 3

LAB II 0233
Printmaking
Aquatint demo
	


Week 7

	Monday
	Tuesday 5/12
	Wednesday 5/13
	Thursday 5/14
	Friday

	
	9 – 12

LIB 1412

All Group Meeting:  Lectures
· William Blake  

· Mary Cassatt

· Edvard Munch  

· German Expressionists  

1 - 4

LAB II 0233
Printmaking:  Critique:  Engraving print edition  
	Research workshops

SEM II E 4115

9 – 10:30 meeting I
[week 9 presenters]

10:30 – 1 meeting II
[week 8 presenters]


	9 - 11

LIB 1412

Critique 
Line etching edition  
12 - 3

LAB II 0233
Printmaking


	


Week 8

	Monday
	Tuesday 5/19
	Wednesday 5/20
	Thursday 5/21
	Friday

	
	9 – 12

LIB 1412

All Group Meeting:  Lectures
· Gauguin’s woodcuts

· Kathe Kollwitz

· Jose Guadalupe Posada & 20th c. Mexican printmakers

· Picasso 

1 - 4

Printmaking
	Research workshops

SEM II E 4115

9  – 11:30 meeting II
[week 9 presenters: note early start time!]

	9 - 11

LIB 1412

Seminar

· “Thoughts about Print Collaborations” 
by Antreasian

· “A Conversation with Jim Dine” by Hennessy
· “Wasting and Wasting Not” by Brown

12 - 3

Printmaking  Due: aquatint prints  
	


Week 9

	Monday
	Tuesday 5/26
	Wednesday 5/27
	Thursday 5/28
	Friday

	Memorial Day

Printmaking

Campus/Studio

Closed
	9 – 12

LIB 1412

All Group Meeting:  Lectures
· Elizabeth Catlett

· Leonard Baskin

· Andy Warhol  

1 - 4

LAB II 0233
Printmaking
	All Group Meeting

SEM II E 4115

9 – 11

Self evaluation writing workshop


	9 - 11

LIB 1412

Critique
Line etching/
aquatint edition
12 - 3

LAB II 0233
Printmaking


	


Week 10

	Monday
	Tuesday 6/2
	Wednesday 6/3
	Thursday 6/3
	Friday

	
	9 – 12

LIB 1412

All Group Meeting
Final Exam

1 – 4
LAB II 0233
Printmaking
	All Group Meeting

SEM II E 4115

9 - 11
Independent print critique
	Portfolios due by 9:30 a.m.

12 – 3

Studio clean up? 

	


Portfolio check list

· Self evaluation

· Studio assignments:
black-and-white hand-burnished edition/5

three-color reduction cut print edition /5

engraved edition/5

line etching edition/5

aquatint etching edition/5

line/aquatint etching edition/5

independent print edition/5

· Research paper with faculty comments
· Seminar synthesis papers (weeks 1, 2, 3, 4, 6 and 8)

· Faculty evaluation (should be submitted following your evaluation conference)

On maintaining a 


learning community





No personal MP3s/ear buds during class meetings





Please silence, disable, or otherwise prevent cells phone interruptions during class meetings





No e-mail submissions of written assignments (printing and submitting the assignment is part of the assignment ()





No lap tops during class meetings 


(please discuss this with me if you need accommodations)








Satisfactory attendance, participation, and efforts are characterized by: 


punctual arrival to class


visible/physical non-verbals indicating engagement and respect for others 


preparation including completing readings, writing assignments, acquiring all studio materials prior to class meetings


attending to the projects and assignments during class meetings











“We make our world significant by the courage of our questions and by the depth of our answers” 


Carl Sagan








