The Art of Adaptation

Annotated Bibliography Assignment

Due: Saturday, March 6, 2010

An annotated bibliography is a list of sources pertinent to a specific topic—in our case a topic that has been adapted into a variety of art forms.  The researcher (you) compiles a list of sources.  “Annotated” means that you provide commentary on each source using the correct format (for our purposes, follow MLA conventions.) 

This is primarily a research assignment.  You chosen topic needs 12 or more sources. At least eight of your sources must be available in a library, that is, library researched.  Every source must be read, or viewed or listened to, depending on the nature of the source.  

The format will be as follows:

· A one-page introduction to the topic (double spaced) followed by the bibliography of sources you’ve researched.  The introduction should provide an overview of the topic—including why it’s important and interesting to you.

· Following each bibliographic listing, you will provide a concise annotation for your reader.  This means that you will give your reader, who is someone who may be researching a similar project, a one-paragraph description (single spaced) of what she/he can expect to find in this source.  If the work is not a literary work (a painting or musical composition, for example), you will need to synthesize the critical consensus in a short paragraph.

You will, for example, need to tell your reader about the nature and scope of each source you cite:  Is this a poem that appeared in The New Yorker in December 1915 or a play translated into English?  If it is a painting or comic, for example, how has it adapted the original source and why is it important as a work of art?  

Keep in mind what you would like to know.  If there is an extensive list of other sources at the end of the book or article, it would be helpful for your reader to know.  If the information is poorly documented, you should let your reader know that, too.  Perhaps the source has wonderful illustrations, links to other useful sources, or especially helpful notes; mention those as well.   The point is to write annotations that are precise, concise, and focused.

Your choice of topic must have faculty approval before you get started.

Let’s use the Faust legend as an example.  As you will see in the case of Faust, we will be reading a play and a libretto, viewing scenes from an opera, analyzing paintings, and so on.  Your job is to find a topic that excites you and that has a substantial number of adaptations to research.  You can use the web but not in the place of library research.

Sample Annotated Bibliography Introduction

Faust or Faustus (Latin for "auspicious" or "lucky", but also German for "fist") is the protagonist of a classic German legend who makes a pact with the Devil in exchange for knowledge. The origin of the legend can be traced to the anonymous author of the first Faustbuch, a 16th century collection of tales from the Middle Ages about men skilled in science and the occult (alchemy). In the Faustbuch, these stories were retold, this time with Faust as the central character.  The Faust tale is the basis for many works of art (literary, stage, musical, cinematic and visual), such as those by Christopher Marlowe, Johann Wolfgang von Goethe, Thomas Mann, Hector Berlioz, Rembrandt, Charles Gounod, Gustav Mahler, Mikhail Bulgakov, Heinrich Heine, and Jan Švankmajer. The meaning of the word and name has been reinterpreted through the ages. "Faust" (and the adjective "Faustian") has taken on a connotation distinct from its original use, and is often used today to describe an unsavory, ultimately self-destructive arrangement; the proverbial "deal with the devil".  It can also refer to an unquenchable thirst for knowledge.  The Faust of early books—as well as the ballads, dramas and puppet-plays which grew out of them—is irrevocably damned because he prefers human to divine knowledge.  Plays and comic puppet theatre loosely based on this legend were popular throughout Germany in the 16th century, often reducing Faust to a figure of vulgar fun. The story has been adapted over the centuries to fit a wide range of cultures and art forms (sources: Grim, The Faust Legend in Music and Literature; Nicholl, The Chemical Theatre,  Wikipedia).

Berlioz, Hector. The Damnation of Faust: 3 Pieces. Scarborough, Ontario: Berandol Music 
Limited, 1970.

The Damnation of Faust (French: La damnation de Faust) is a monumental work defies easy categorization.  Berlioz called the piece a "légende dramatique" and based his libretto on the Goethe version of the Faust legend.  Conceived at various times as a free-form oratorio and as an opera, it blends orchestra, voices, and chorus.  First presented in Paris at the Opéra-Comique in December 1846, La Damnation de Faust is both intimate and grandiose.  Its travelogue form and cosmic perspective have made it an extreme challenge to stage as an opera.  Hence, critics have described the work as exquisitely beautiful and blaringly rugged, hugely ambitious, and presciently cinematic.  Berlioz himself was eager to see the work staged, but once he did, he conceded that the production techniques of his time were not up to the task of bringing the work to dramatic life. La Damnation de Faust is performed regularly in concert halls, since its first successful complete performance in concert in Paris, in 1877.  The work has also been staged successfully since its first performances at an opera  at Opéra de Monte-Carlo in February 1893.  (sources: Berlioz’ Memoirs, Wikipedia, Faust liner notes)
Heine, Heinrich. Doctor Faust: A Dance Poem, together with some rare accounts of witches, devils, and the ancient art of sorcery. London: P. Neville, 1952.

The book describes a “dance poem” and includes a number of engravings illustrating . . . etc. 

Marlowe, Christopher. The Tragical History of Doctor Faustus.  Methuen & Co., 1965.

Doctor Faustus may have been the first dramatization of the Faust legend.  It was first published in 1604, eleven years after Marlowe's death and at least twelve years after the first performance of the play.  Scholars point to various sources for the drama but many believe that Marlowe developed the story from a popular 1592 translation, commonly called The English Faust Book.  Before Marlowe, there were few authors who ventured into this kind of writing, which showed the path a human being could take when sin enters into one’s life.  After Marlowe, other authors began to expand their views of the spiritual world and how fast and easily man can fall. The original version of the play was written in blank verse and prose in thirteen scenes.  Blank verse was largely reserved for the main scenes while prose was used in the comic scenes.  Modern texts divide the play into 5 acts.  Comedy an integral part of the play, as its tone shows the change in Faustus' ambitions.  The clown is seen as the archetype for comic relief.  As in many Elizabethan plays, there is a chorus who does not interact with the other characters but rather provides an introduction and conclusion to the play and gives an introduction to the events that have unfolded at the beginning of some acts.

Rembrandt, Hermenszoon van Rijn.  Faust c. 1652-53. Etching with drypoint and burin, 3rd state. Rijksmuseum, Amsterdam, the Netherlands.

Rembrandt was a Dutch painter and etcher. In 1650, he created his famous etching.  In the painting, an old man, pen in hand and leaning on a table with a writing slope, looks up from his work.  A bright, radiating disk has appeared at the window of his study.  Within the circle of light is a mysterious text, perhaps an anagram.  Reading from the inside out, it says: INRI ADAM Te DAGERAM AMRTET ALGAR ALGASTNA (just what that means is unclear). To the right of the disk, a hand can be seen, which points to something resembling an oval mirror. Although the room is poorly lit, many things can still be perceived; the books, the globe and the skull (left rear) all suggest that the man is educated.  The globe in this print is believed to be a scientific instrument known as an astrolabe, which was used to determine the positions of celestial bodies in relation to the horizon and to calculate time. This fascinating print has mystified experts for centuries and an alternative title for the piece is “A Scholar in his Study.” Yet, since the 18th century, it has been known as Faustus.  Because Marlow's play Tragical History of Dr. Faustus was staged in Amsterdam in 1650, some believe that this etching represents the scene when the good angel, in the form of a "shining plow," warns Faustus not to enter into a pact with the Devil. Although the meaning remains a mystery, the execution of the print is detailed and meticulous, with a strong contrast between the dense, background and the sketchy foreground, and an interesting play of light from real and imagined sources.
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Other examples of entries not associated with Faust.
Whitaker, Craig.  Architecture and the American Dream.  New York:  Clarkson N. Potter, 1996.

Whitaker writes, “I am a practicing architect, not a historian; consequently, this book is not an attempt to write history, but an effort to set form a point of view. . . It is an assertion that cultural values, more than any other attribute, determine how we shape our man-made environment”(ix).  The author includes hundreds of photographs, drawings and plans.  He begins with the American penchant for choice and continues to look at what is not chaos, but a recognizable American feel.  Whitaker includes extensive chapter notes, a bibliography that covers sources from a broad spectrum of disciplinary foci, and meticulous and useful credits for the illustrations.    

Edmundson, Mark.  Nightmare on Main Street:  Angels, Sadomasochism, and the Culture of the Gothic.  Cambridge, MA:  Harvard UP, 1997.

Focusing primarily on American popular culture—movies, television, and literature, Edmundson argues that American culture in the 1990s turns to the Gothic formula as a way of understanding complex human behavior and relationships.  He argues that “addicted” is “our current word for the traditional Gothic term ‘haunted’”(xiv).  He examines as well the “facile transcendence” of New Age panaceas.  Finally, referring extensively to Freud’s Civilization and Its Discontents, Edmundson posits an American culture tending to go where the Gothic pushes us, to a sadomasochistic narrative of power and revenge.  Divided into three sections, “American Gothic,” “The World According to Garp,” and “S and M Culture,” Edmundson’s book is especially useful for the study of film, literature and television in modern American society.  Notes are thorough and useful and the index is complete and helpful.  

