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First summer session, 2012 — 8 credits / CRN: 40148
     Faculty: Mark Harrison




   Office: SEM II – B3104

     Phone: 360-867-6454



    Office hours: by appointment 

    Email: harmark@evergreen.edu 

     Class Sessions:  Orientation on Tuesday, June 26, 5 – 8 pm (required)
                               Saturdays, June 30, July 7, 14, 21, 28, 10 am – 6 pm  

    Classroom:         SEM II, A1105


    Program Website: http://blogs.evergreen.edu/western/
 Program Description


“When history is translated into myth, the complexities of social and 
historical experiences are simplified and compressed into the action

of representative individuals or heroes.”






  -Richard Slotkin
The Western is the richest and most enduring genre of American film.  It is both formula film and a source of great innovation.  Beginning with Reconstruction, this program will examine the important connections between the Western and the tale of expansion (economic, geographic, ecological, cultural) and violent conquest that is the American frontier myth.  In addition to diverse short readings, the primary texts for this program will be Richard Slotkin's Gunfighter Nation, James McPherson's Into the West, and The Western by David Lusted. This is a partial online program.  Students will need access to a comprehensive source for DVD rentals (such as Netflix, Amazon.com, Deep Discount, etc.) and will be using Moodle for required online seminars. 

Guiding questions that form the basis of our learning goals include:
· What are the main features of Western film genre and how have they changed (or evolved) over the past century?
· What does Frontier Myth and its representation in Westerns reveal to us about American culture and history?
· How has the ideology of manifest destiny (and progress) informed the Western genre?

· What is the significance of Frederick Turner’s Frontier Thesis?

· Why is violence central to the historical development of the Frontier and its mythic representation in the Western? 

· In what ways has the Western contributed to (or undermined) the discourse of history—both in terms of the time when film was produced and the period, events and characters it represents?
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Required Books 

· Lusted, David.  The Western  (ISBN: 

· McPherson, James.  Into the West  (ISBN: 

· Slotkin, Richard.  Gunfighter Nation  (ISBN: 9780806130316)
· Coen, Joel and Ethan, No Country for Old Men (screenplay on Moodle)
· We will also read shorter materials posted on the web, including articles and book chapters, some of which will be excerpted from the following books.  Students are required to download all supplemental readings and bring paper or electronic copies to class.
Recommended books 

· Bordwell, David & Kristin Thompson.  Film Art
· Monaco, James.  How to Read a Film 
· Schatz, Thomas.  Hollywood Genres
· Slotkin, Richard Regeneration Through Violence and The Fatal Environment
· White, Richard.  Railroaded and It’s Your Misfortune and None of my Own
· Wister, Owen.  The Virginian
Films will likely be chosen from the following titles:
Stagecoach, Red River, The Searchers, Shane, High Noon, High Plains Drifter
Dances with Wolves, Little Big Man, Buffalo Bill and the Indians, The Man Who Shot Liberty Valance, Unforgiven, McCabe and Mrs. Miller, Butch Cassidy and the Sundance Kid, The Wild Bunch, Brokeback Mountain and True Grit The Outlaw Josie Wales, Heartland, The Shootist, Tombstone, The Left-Handed Gun, My Darling Clementine, A Fistful of Dollars, Dead Man, Major Dundee, Heartland 

**Screening films outside of class.  You will be required to screen at least two films per week outside of class.  There is no reliable way to have timely access to the required films unless you join Netflix, Amazon, or some comparable DVD source before the beginning of class.  You will need to subscribe for approximately six weeks.  This will guarantee that you have access to films at the lowest price.  If a film does not arrive on time, it is the student’s responsibility to find an alternative means of screening the time prior to the due date for class and online seminars.
EXPECTATIONS
The faculty member assumes that students have well-rounded college-level skills.  In case of deficiencies in basic skills, students are expected to work with the Learning Resources Center.  The faculty member does not assume that students initially will be conversant with critical terminology or special techniques for discussing the works to be assigned.  It is assumed that by the end of the program, students will have developed the ability--both in the terminology appropriate for more advanced discussion and in their own works--to think, to speak, and to write about the issues and themes of the program.  In addition, they will have improved their ability to participate in the various collaborative activities of the program.  
