








                                                                               November 25, 1996








To:       Professional Leave Dean





From:   Doranne Crable





Re:       Paid Leave, 1998-99








Dr. David Evan Jones, Chair of the Music Department at Santa Cruz University, has asked me to collaborate with him on an opera about the life of The Buddha.  I have accepted. 





My sabbatical leave will provide the time I need to complete that work while I also work with my Butoh performance company, KAGAMI, to set the pieces, design the sound and the costumes, train the students and professionals who will premiere the opera and write the draft of a book on the process as an academic/community project.  David hopes to premiere the work in 1999 and tour it in this country, and possibly abroad.





Although I intend to be involved in this project all the way to completion, the leave itself is the most necessary part of my involvement.  I have to work from September ‘98 through June ‘99 on a schedule that requires my presence on the campus of Santa Cruz, training and collaborating for ten months.  This is the time we estimate it will take to prepare for the premiere.  I have been training performers in Butoh theory and practice here for over three years.  I have studied it for nineteen years and performed for six.





My professional agenda is to make Butoh Performance a mainstay of our offerings in performance studies by training students and community members to participate in KAGAMI, yearly.  I hope to make Butoh work an inter-arts and inter-disciplinary offering that integrates cultural and historical study of Japanese and Western performance theory and practice.  I already have created 20 such pieces in the community since Fall 1994.  In addition to work on the campus and in the community, I hope to apply for NEA money to take KAGAMI to broader audiences, in this country, in Scotland, and in Kyoto.  The process has begun:  





	1)  I have created three workshop/performances in Canada, with community people rather than college students, since August 1993; 


	2)  I have been invited to work with visual and performing arts students of Mary Modeen’s, in Scotland, to prepare a Butoh performance for the 1997 Edinburgh Fringe Festival.


	3)  One of my former students is now in Tokyo, studying with Min Tanaka.  A current student went to Kyoto in Summer 1996 to continue studying what she began with me.  I will be following them for work there in 1998. 


	4)  I have been invited to work, in Tokyo, with Master Akira Kasai, in the Spring of 1998 or 1999














	5)  I just received one of three Artist Trust Awards in Performance for the 1997-1998 fellowship year.  There were 26 applicants.


	. 


I will benefit enormously by being able to give full, un-stressed time to the performance practices I teach and to my creative work with professional peers.  I left a professional company in Seattle because I simply could not sustain the three-times weekly drives to and from rehearsals, on top of full-time teaching/governance/community work here.  I started my own company, nearly “desperate” for a way to continue my creative work.  KAGAMI is that company.  I have produced an amazing amount of work which I have integrated into my teaching and shared with the Olympia community.  But I am exhausted from the effort.  This opportunity will provide the creative challenges and, hopefully, elicit the professional recognition from my peers that is so necessary for creative growth.  I also will be challenged to develop my skills as a technical designer.  All of the challenges and rewards will infuse not only my own teaching but the work of colleagues in theatre, dance, film and video, and sound design. 





I will carry out this activity by: 





	1)  Going to Santa Cruz during Fall 1998, to work with the composer and writers on the opera design.  This may mean a long-term stay (until the December holiday) or periodic short trips of ten days to two weeks each. 


	2)  Going to Santa Cruz in Winter and Spring 1999 to do daily training and initiate rehearsals for actors, dancers and musicians; to collaborate with David and his chosen writers and technical designers. 


	3)  After premiering the Artist Trust piece in March, 1998 in Seattle, I will perform it in Vancouver, B.C., September , 1998 and in San Francisco, California, at Grace Cathedral.





I request paid leave from September 1998 to September 1999.  I intend to be off campus for that academic year.





My absence will not affect the curriculum in any negative way: 





1.  Core and Introduction to the Performing Arts will be covered by Rose Jang, Sandie Nisbet, and Ariel Goldberger. 





2.  Two KAGAMI members who will have trained and performed with me for three years will continue the Butoh work, through Leisure Education. 





I anticipate receiving no remuneration from any other source. 











Doranne Crable.





