





	VITAE





Doranne Crable


6120 Northill Loop Drive


Olympia, Washington  98512


206-352-9870





PRESENT:





The Evergreen State College


Olympia, Washington  98505


866-6000 ext. 6085





EDUCATION:





Ph.D. (with distinction), Wayne State University, Detroit, Michigan.  Nineteenth Century British Literature and Intellectual History 





University of Edinburgh, Edinburgh, Scotland, Dissertation Fellow





M.A., Wayne State University, Nineteenth and Twentieth Century American Literature and Social History





B.A., University of Michigan, Ann Arbor, Michigan.





Laban Movement Analysis (C.M.A.) Certification, University of Washington. Certification granted.








TEACHING AND INTERDISCIPLINARY COMPETENCE:





1981-82		Democracy and Tyranny.  Full-time Core Program in Political Theory; Philosophy; Literature; Performance/Presentation in media, public speaking and writing; Public Speaking, Writing





			Faculty:  David Hitchens, Will Humphreys


			Enrollment:  69





1982-83		Coordinator, Performance Arts -- Foundations.  Full-time Core Program in Skill, Theory, Aesthetics, History of Performing Arts.





			Faculty:  Richard Nesbitt


			Enrollment:  46





1983			Coordinator, Techniques of Clear Writing.  Half-time Group Contract in Creative and Expository Writing.





			No other Faculty


			Enrollment:  24





			Coordinator, A Study of Virginia Woolf.  Half-time Group Contract





			No other Faculty


			Enrollment:  22





			Grant Writing and Application.  Part-time Group Contract for Master's degree students


 			Sponsor:  Fran Barkan


			Enrollment:  3





			Summer Repertory Theatre.  Full-time teaching in Survey of Western Dramatic Literature (Enrollment:  2); Beginning Acting (Enrollment:  10); Movement for the Performing Artist (Enrollment:  20)





			Faculty:  Will Humphreys, Ainara Wilder, Ruth Palmerlee (each teaching separate components)





1983-84		Movement, Space and Communication.  Full-time Sophomore Coordinated Studies Program in Theory, Skills, History, Literature, Aesthetics, Performing -- theatre arts and multi-cultural focus, including writing.





			Faculty:  Meg Hunt, Tom Foote


			Enrollment:  66





1984			Introspection and Illusion.  Part-time module in Movement, Comparative Mythology and Jungian theory of dream analysis and creative process; including extensive journal writing, performance and masks.





			No other faculty.


			Enrollment:  22





			Music Composition and Performance.  Part-time Group Contract in ritual, music composition, comparative mythology, theory and skills in performance.





			No other faculty.


			Enrollment:  3





			Introduction to Comparative Mythology.  Part-time module in Comparative Mythology, writing and performance.





			No other Faculty


			Enrollment:  27





			NEH Grant:  Writing Across the Curriculum.  Two half-time Group Contracts, teaching high school teachers how to teach writing in interdisciplinary programs.





			No other Faculty.


			Enrollment:  30





			Connections:  Ways to Be; Ways to See; Ways to Say.  Full-time summer program which I designed, marketed and piloted as a potential model for summer offering in the future.  Covered theatre arts and multi-cultural perspectives.


			





			Faculty:  Rudy Martin (half-time), Gail Tremblay (two 				weeks), Sandra Nisbet (three weeks)





			Summer Repertory Theatre.  


			No other Faculty.


			Enrollment:  20





1984-85		Foundations of Human Expression.  Full-time Core Program in theory, aesthetics, skills of performance, writing, literature, history, drama, poetry.





			Faculty:  David Hitchens, Terry Setter, Sandra Simon


			Enrollment:  89





			In-house module:  Movement for Performers.  4 five-week sessions, over two quarters.  Introduction to principles, theory and skills.  Writing and performance required.





			No other Faculty.


			Enrollment:  24





			Beginning Acting.  Part-time module.  Skills and theory.  Requires writing and in-house performance.





			No other Faculty.


			Enrollment:  17





1985			Movement for Performing Artists.  Continuation of Beginning Acting.  Includes writing and in-house performance.





			No other Faculty.


			Enrollment:  18





			Experimental Theatre as Transformative Art.  An original theatre piece to be designed, scripted, composed, choreographed and performed by advanced students in acting, music composition and theory, movement, lighting design, set building, video and audio production.  Specific invitation to Third-World students -- through Stone Thomas.





			No other Faculty.


			Enrollment:  20


			Interviews, auditions, portfolios required.





1985 - Spring	Directed student Experimental Theatre piece:  Two Thin Cracks on a Cobblestone Road.  Auditions were held at the middle of Fall quarter 1984.  Students began work (without credit) Winter quarter 1985, during required Sunday seminars.  All work for the performance was composed (music), choreographed, designed, marketed, and produced by students, under my direction.  The academic substance of the work was in Comparative Mythology, Jungian psychology, Script writing, Technical Theatre modules, Theatre Management modules, New Music Composition and Theory (with faculty member, Terry Setter), Costuming, Mask Making, and Audio-Video editing.





1985 - Summer	Edited video tape of Spring Performance, with students and staff member, Doug Cox.  The piece was aired through The Evergreen Hour on Public Television.





1985 - June		Conducted weekend workshop for children, Create a Myth, in 	Vancouver, Washington, for the Vancouver Arts Commission.		Presented lecture and workshop for Vancouver Unitarian 	Church in Jungian psychology as a directive for Creative 	Process.





			Formed a professional Performance Company, Moving Image Ensemble, based in Olympia.





1985 - July -


      August	Planned, taught, and evaluated two weeks for The Elder Hostel with faculty members, Al Wiedeman and Bill Aldrich; staff member, Cher Stuewe-Portnoff.





1985 - July		Was invited guest speaker and planning consultant for 	experimental school in Whitmore, California.





			Toured with professional theatre, Tears of Joy, on an Oregon Commission for the Humanities Grant, as narrator and performer.





1985 - August	Participated in two-week intensive Flamenco workshop with Teo Morca, Bellingham.





1985-86		Faculty:  Performance Art:  From Ritual Roots to the Present.  Coordinator, Winter quarter.





			Received grant from Washington Commission for the Humanities, to tour with Tears of Joy Theatre in June 1986, as performer, narrator, lecturer.





			Have applied for Grants-in-Aid money to supplement trip to Madrid and Seville, Spain to prepare written and video-taped documentary on Flamenco Culture:  Traditional Art in Contemporary Culture.  I will use the material as the final step in preparation of three pieces for Footnotes, my own professional company, to be performed locally on tour in 1987.


1986-87 - Fall -


     Winter		Performance Media in Contemporary Culture.  Full-time , 				upper-division Coordinated Studies Program in Theory 					Aesthetics, and Skill development in Electronic Media and 				Contemporary Performing Arts.





			Faculty:  Beryl Crowe, Barbara Hammer, Terry Setter


			Enrollment:  80





1987 - Spring	Theatre of the Absurd.  Full-time Group Contract in the works of Beckett, Ionesco, Pinter, Genet, and Pirandello.  Background work in Brecht, Esslin, and Grotowski.  Three nights of public performance in Week 9.





			No other faculty.  Guest Director.


			Enrollment:  22





1987-88-Fall -


	Winter	The Divided Self.  Coordinator of full-time coordinated studies program in arts and humanities.  Focused on the "Faust" theme in 20c. Western culture, history and the arts.  Training, writing and extensive reading in performance art, visual arts, social/intellectual history, anthropology and literature.





			Faculty:  William Winden, Philip Harding


			Enrollment:  72





1988 - Spring	Commedia dell' Arte:  Historical, theoretical and practicum upper-division group contract.  Culminated in two week tour, experiencing as close as possible the environments and circumstances of original Commedia troupes.  Opened for the Chinese Opera performers, at the International Children's Festival, Vancouver, Washington.





			No other faculty.


			Enrollment:  16





			The Anthropology of Personal Performance:  Upper-division group contract in non-traditional performance technique and practice.  Focused on stories from students' individual cultural backgrounds and experience.  Included performance technique and theory, anthropology, in-depth journal dialogues and production work.  Culminated in experimental performance, incorporating each student's individual work as part of a larger piece (metaphor for cultural understanding and transformation).





			No other faculty.


			Enrollment:  9





1988-89		I began my 18 month intensive Laban Movement Analysis Certification Training in June.  The first session ran for six weeks; the second session occurred in January 1989; the final session ran for eight weeks, summer 1989.  I received my certification in August 1989.  My project centered on Gypsy culture, history and Flamenco arts.








1988-89		Sabbatical Leave:





			Performance in Okinawa, with Amor Espana





			Travel and study in Bali, Djakarta and Jogyakarta; Hong Kong; Singapore and Malaysia, Tokyo, Kyoto, Osaka, Nara, Gifu and Sado Island.  I worked, in particular, with Butoh, Kabuki and Noh Movement; Balinese Gesture Dance, and Bamboo Gamelan.





			Guest Scholar and artist at New York University:  Tisch School of the Arts.  My topic:  "Contemporary Politics as Contemporary Theatre."  I worked with Professor Richard Schechner in Anthropology and Performance studies; with Dr. Susan Slyomovics, in Middle Eastern Ethnography and Traditional Performative Theory and Technique.





1989-90		Programs:


			Performance Theory:  Upper-division group contract in performance theory, history and criticism.  Included multi-cultural perspectives and collaborative performance projects.





			The Act of Theatre:  Upper-division coordinated studies program in western and non-western performance traditions, theory, history and practicum.  There were two major and two minor performances, collaboratively designed, produced and performed at the end of the second quarter.  Students directed the minor pieces; faculty directed the major ones.





1990 - Summer	Alternative Perspectives:  I designed a full-time academic program, the focus of which was to explore multi-cultural and interdisciplinary approaches to community and institutional collaborative work.  The explorations included texts from social and physical sciences, medicine, the arts and humanities, and children's literature.  The theme of the program was "Cultural Transformation:  An Alternative to Dominant-Submissive Paradigms in Political, Educational and Personal Power".





			NEH Summer Institute, Language and Culture:  Guest lecturer and workshop facilitator for studies in non-verbal communication and semiotics.





			Awareness through Movement:  Six week intensive workshop for community education in effective stress management, body-mind integration and cultural awareness.


1990-91 - Fall &


	Winter	The Heart of the Matter:  Creative Response to Women Writers:  Upper-division group contract in non-western and western prose and fiction (Arts/Humanities focus.  See attached syllabi, one for each quarter).  Students were exposed to a wide range of cultural expressions.  Based on their reading, listening to guest speakers, seeing films and videos, and conducting extensive research with accompanying research papers, they created and presented various projects, ranging from 3-dimensional art and visual art to    theatre, scholarly papers and film/video work.





1991 - Spring	The Rites of Spring:  Upper-division coordinated studies program exploring the history, theory, and practice of performing and visual arts from the turn of the century to WW II in Europe and America.  We emphasized the contributions of Black Americans and three countries in Africa on the visual and dancing arts.  Students created group performances based on their research papers and weekly workshops and lectures.  I taught with two other faculty, Terry Setter (Music) and Bud Johansen (Dance).





1991 - Summer	Movement, Mask and Metaphor:  A workshop/group contract in Laban Movement Theory and Practice, performing with the mask, in-depth journal writing, and dreamwork.  Students created two performance pieces and one group facilitation of seminar material in addition to daily practicum work in movement, meditation, and voice.  No pre-requisites were required.  





1991 - Summer	NEH Grant Award, six weeks, Duke University (in conjunction with American Dance Festival): The African American Experience, 1890 to the Present: Through the Performing Arts.





			Guest teacher/artist, Kaslo Summer School of the Arts





1991-92 - Fall &


     Winter  	Stylistic Theatre:  Upper division group contract exploring theory and practice of theatre from various cultural perspectives:  Japanese, Chinese, Javanese, South Indian, Gypsy (Spain), African (Ghana; Nigeria); African American, Native American, contemporary Euro-American.  Students worked individually and collaboratively on performances and research projects reflecting their own cultures.  I taught with one other faculty (Rose Jang).





1992 - Spring	Moving Image Theatre.  Experimental theatre group contract. Students auditioned the previous Fall and worked during Winter quarter, in addition to other full-time program commitments, to develop a student-centered experimental theatre piece.  We worked with Blake, Rilke, Milton, Meister Eckhart, Hildegard of Bingen, St. Teresa, Milan Kundera, four volumes on the personification of evil and centuries of paintings and iconographies about angels.  Students did workshops with Robert Davidson, learning to use trapezes in mid-air movement. 





1992 - Summer	Women's Mysteries:  Myths, stories, realities.  Comparative literature/arts/humanities program centered on multi-cultural perspectives in women writers and artists.  Work included individual and collaborative projects done in conjunction with elders (all women) from the community.  Awareness workshops, in-depth dialogue writing, visual art and research focused on the connection between students' and artists' work.





1992-93 - Fall &


      Winter	Studies in Islamic Art and Culture:  Students and faculty formed projects and study groups the previous Spring in order to work together, exploring Islamic art and culture.  We all were learning, through texts, guests who were practicing Muslims, scholars of Islamic art and culture, and practitioners of Islamic faith.  We developed projects in visual and performing arts to express our understanding, exploring and questioning, to dissolve stereotypes.  (I worked with one other faculty, Marilyn Frasca). 





1993 - Spring	Moving Image Theatre:  We followed the usual procedure, in preparation, two quarters before production.  We used T.S. Eliot's The Wasteland, various books and articles relevant to existential philosophy and theory and studied non-verbal performances.  We toured the piece to both college and community venues. 





1991-93		I served as Inquiring Mind speaker/scholar for the Washington Commission for the Humanities.  For two years, I spoke in many areas across the state, to a variety of groups (various ages, ethnicities, creeds; male and female) about 1) the heroine's journey; 2) women's creativity and spirituality; 3) contemporary myths for contemporary cultures; 4) the hero's journey and new myths to live by. 





			I have performed with Dappin' Butoh, a contemporary Japanese-style theatre movement company and presented four performance pieces with White Ginger, an all-women performance company which I created in 1990. 





			I have been Featured Speaker for the C.G. Jung Society, lecturing on non-Christian rituals of the winter solstice. 





			I participated in the National Integrated Studies Network for University Teachers, October 1992; Motus Humanus First International Conference, May 1993; Kaslo-on-the-Lake, Canada, Summer Arts Program, Summer 1993; Seattle Fringe Festival, Winter 1992 & Spring 1993; Seattle International New Music Festival, spring 1992; Vancouver, B.C. Fringe Festival, Fall 1992.     





1993-94 - Fall 


  & Winter


  3 Faculty,


  70 students	Mirrors of Language: Core program with primary focus on verbal and non-verbal "languages"; interdisciplinary studies in cognitive psychology; semantics and French; performance studies and Laban Movement analysis.





1994 - Spring	Moving Image Theatre: [See previous descriptions for form and preparation.]  Subject matter: Shakespeare's The Tempest; Pablo Neruda; W. H. Auden; Mary Oliver.





1994 - Summer	Studies in Comparative Literature and individual contracts in Women's Studies; Performance Studies; Comparative mythologies; Comparative Literature. Program included individual creative projects as response to literature and film.





1994-95 - Fall	


 & Winter - 


 24 students	Earthworks/Introduction to Performing Arts:  Students worked, weekly, with guest artists from either non-Western cultures or from Western cultures which include "visual" and "performing arts" in everyday life.  Focus was on ethical awareness and responsibility.  Fall quarter concentrated on theory skills development and individual creative projects; winter, on volunteer work in the community to group projects and 10-day Vipassana meditation.  Students were a mix of science, humanities and arts majors.





1995 - Spring	


  20 students	Moving Image Theatre: [See previous descriptions.] Original script entitled "Bloodbird."  Performance training included Japanese Butoh and Laban Movement.  Texts included Pablo Neruda; Mary Oliver; W. B. Yeats; T. S. Eliot; sacred texts from Judeo/Christian tradition, Buddhism, Taoism and Hinduism; issues of Parabola magazine ("The Witness"; "Exile"; "The Mirror"; "Woman"; "Sacred Place and Space") Sacred Geometry, Camus/Sartre/Simone Weil.  This was the last Moving Image Theatre program, at least "for the time being."





1995 - Summer	Small Stories/Great Books:  Upper division studies in comparative literature and visual arts.  Students selected texts in each of four genres (poetry, fiction, non-fiction, autobiography or journal), from among 40+ texts I ordered.  They made paper; bound books; filled the books with their own writing and material from their reading.  At the end of the session, they presented an evening of readings in a downtown gallery and performance space.





			Individual contracts and internships in my areas of expertise.





			Butoh Dance and Performance:  Students did continuing and beginning work in Butoh, including two full performances.  One performance was based on Rilke's French poems, Windows and Roses.  The second was based on Wallace Stevens' "Thirteen Ways of Looking at a Blackbird."








1993-96		I left Dappin' Butoh Company in 1994 (which I co-founded in 1990) to start my own company, Kagami Butoh.  Between September 1994 and October 1995, I conceived, choreographed and performed fourteen solo pieces based on the archetype of the Mother of Compassion (Mary Magdalene; the Virgin Mary; Tara; Kannon (Kwannon); Kuan Yin).  I also designed multi-track sound for each piece and costumes reflective of the individual space and poetic metaphors.  In addition, I trained and developed performance pieces for people from the campus and the community.  The groups presented seven performances, all with my original sound design.  I also worked with an instrument maker and improvisational musician on five performances of the opening for the play, Chamber Music.  I presented lectures for the C. G. Jung Society on "Pre-Christian Solstice Celebrations and their Archetypal Significance to Western Cultural Celebrations of Hanukkah and Christmas"; Mary Oliver's and T. S. Eliot poetry; "The Cultural Archetype of the Great Mother," and "The Integration of Eastern and Western Archetypes in Butoh and Flamenco Performance."  I gave 16 lectures and/or performance demonstrations for colleagues, in programs ranging from social sciences and humanities to environmental studies and the arts.  I continued facilitating a free yoga/relaxation class for anyone on campus, once a week, and taught both academic and community classes in the theory and practice of Butoh.  I have begun rudimentary preparation for a collaborative project on "The Life of the Buddha," with David Evan Jones, composer and senior faculty at Santa Cruz.





			Kagami has been invited to perform at the 1996 Edinburgh Fringe Festival; the Vancouver, B.C. Fringe Festival and Northwest New Works, in Seattle.  An experimental dance company from Barcelona, Mal Pelo, has invited me to work with them beginning the academic year 1997-98, on a Flamenco-inspired Butoh dance piece for touring in Northern Spain, Southern France, and six venues in Italy.  I will be applying for a sabbatical from Evergreen during that year, to facilitate the project with David Jones and the work for Kagami.





			


1996 - Summer	Expanding the Circle: Where Creativity and Spirituality Meet


			in Everyday Life.  Upper Division studies in Comparative 


			Literature; Performance Theory; Visual Arts.  Students


			selected “group readings” from among six offerings.  Each


			group included autobiography, fiction, poetry, an “Art 


			Text,” theoretical and critical writings in one of the 


			arts and a requirement to select one text of student’s


			choice.  They wrote expository essays each week, one


			research paper and daily dialogues.  Each person


			presented a lecture, alone or with one partner, on one


			“group” selection.  In addition, each person created 


			work to be read, exhibited or performed in the Olympia 


			community at the end of Summer Session. 





			Individual Contracts (12) and Internships (4) in 


			Literature, Performance, women’s Studies, Biology


			and Community Service.





1995-96 - Fall,   Stages, Staging, Stages:  Upper Division interarts/


Winter, Spring    interdisciplinary program, taught with Rose Jang.  


  40 Students	Students studied Chinese and Western Theatre Theory,


			history and technique in the first quarter; prepared 


			research which they presented in groups at the begin-


			ning of the second quarter.  Extensive reading in the 


			Fall was complemented with films, guest speakers and 


			presentations by faculty in their respective artistic 


			disciplines.  Winter quarter was devoted to collabora-


			tive skills development, design, and in-house presenta-


			tions, in preparation for Spring:  a production of King


			Lear, directed by Rose and produced by Doranne.





			Two Senior Thesis projects; 8 contracts; one module,


			each quarter, in Buhto Dance and History: 20 to 24


			students, each module.








1996-97 - Fall,


	Winter	The Spirit of Creativity: Women in Film and Performance


   34 Students	An Upper Division program. Students studied theory and history of women working in Film and various Performance venues, over the past century.  They participated in weekly skills workshops; wrote daily seminar writings, and research papers. Winter quarter, students created a collaborative presentation incorporating film and live performance. 





			Two senior thesis projects, one in preparation; one completed, winter.  Six contracts. 





1997 - Spring	PATH: Practices Acknowledging the Heart:  An in-depth study


  24 students	of three Spiritual/Artistic practices which emerged, historically, in response to oppression by a majority religious or artistic culture: Butoh, Flamenco and Sufism.  Students participated in workshops and received lectures or presentations by scholars, masters and/or artists in each tradition.  They read poetry, fiction and spiritual writings from each tradition and conducted research into the history of one--their own choice--which they were required to present as a lecture and then use as inspiration for an end-of-quarter “offering” to the public: creative response.  The program participated in a silent retreat in Week 9 and came together to evaluate the entire, multi-focused process in Week 10.





			One senior thesis project.  Six contracts. 





			I was asked to serve as Humanities Scholar on two separate projects: 1) with Susan Warner, director of Educational Programming, State Capitol Museum; 2) with the directors of Playback Theatre, for a project on “community stories/ community interactions.”





			I was awarded a Sabbatical leave for the 1998-99 year, to complete a collaborative project: an opera on the Life of Guatama Buddha.  I will work with Professor David Evan Jones, chair of the Music Department, Santa Cruz University.





See update of professional work, on the following pages.





1994-95		I participated in two Pew Grant Summer Institutes: "Multi-Cultural Perspectives in Higher Education" and "Drawing From the Landscape."  Both have informed my teaching and co-learning with students, in theory and in practice, and provided guests and experiences for co-learners which would not have been possible before my work in the Institutes. 





			I went to Kaslo and Nelson, B.C., respectively, to teach workshops and build performances in Butoh Dance Theatre.  In 1994, the performance ("Whispers") took place on the site of a former Japanese internment camp.  The 1995 performance ("The Sacred Mountain") happened on the campus of the Japanese Language and Arts College, in Nelson, and was supportive of international efforts to save "The Singing Forest" in the Kootenay mountains








	Recent Performance Work





1990-94		Co-founded and performed with Dappin' Butoh, Seattle-based dance theatre company.  Pieces included: 





			- Four Seasons in a Rock Garden





			- The Long and Short of Alice (I danced Lewis Carroll and     4 other roles)





			- Desert Scenes, Dry Mouth





			- The Elements (with live music by Pacifica Gamelan





			- Scenes (for the 1994 Spring International Experimental       Music Festival, in Seattle.





1993-94		Completed three pieces for White Ginger, a woman's performance company: 





			- Fire in the Lake (an adaptation from works by Virginia Woolf, Sylvia Plath and Anne Sexton)





			- Come Into the Garden (movement and voice for eleven performers, based on visual art related to the images and stories of Lilith and Eve)





			- La Maison Verte (movement/sound/voice performance/installation for six women, based on the archetype of "The Mother" and collaboratively worked from lectures to and from our own and mothers of famous literary women)





1994-95		Formed Kagami Butoh, a dance-theatre company.  I base my work on Butoh and Flamenco dance and Laban movement theory and practice.  I design all of the sound (except for performances by Connie Bunyer, a glass harmonica artist) and other musicians who perform live, as necessary).  Performances include: 





	-"The Pieta": Solo performance with glass harmonica, 9/94


	 (Tenebrae)





-" Tarantos": Solo performance based on the Flamenco form of the same name.  Sound design included Arvo Pehrt; Mozart's 21st Piano Concerto; Hildegard Bingen's Feather on the Breath of God; Kyoto temple gongs/chanting/bells; loons and water; Cante and Flamenco guitar by Keiko Ooka and Roberto Clifton, 10/94.





	-"Veronica":  Solo performance based on the Legend of St. Veronica.  Sound design included Pablo Casals playing Bach; Byzantine nun, Sister Marie, singing odes to the Virgin; Miles Davis; Paco Pena; Chinese gong and bells; Japanese temple bells; jazz vocalist, Elyra Campbell, 2/95.





	-"Fatima":  Solo performance based on the legend of Fatima.  Taped and live voice (my own), 3/95.





	-"Mary Magdalene":  Solo performance with live voice/taped voice and live glass harmonica, 4/95.





	- "Doorkeeper 


	of the Heart":  Choreographed and designed sound for 17 performances.  Work based on the life of a Sufi nun, Rabi'a.  Music sources included David Darling; Arno Pehrt; Gasparin; The Whirling Dervishes; Missa Flamenco; This Mortal Coil; Japanese koto, 4/95. 





	- "Guadalupe":  Solo performance with original sound design, based on the legend of this particular Virgin.  Sound included voice-over, in Spanish, from Rosario Castellanos and Pablo Neruda; Mary Oliver (in English), and my own voice; pre-Colombian instruments and vocals; Sukay; Mexican folk music; Japanese koto and voice, 4/95.





	- "Cave Wind":  Five solo Performances with live improvisational music played by experimental instrument builder and musician.  Based on research into schizophrenia in women; the one-act play, Chamber Music, and Sylvia Plath's poetry and fiction, 5/95.





	- "The Black 


	   Madonna":  Solo performance with my own sound design, based on Western and non-Western images and stories of this icon, performed for the Washington Annual Aids Task Force Benefit.  Sound included Mozart's Requiem Mass; Gasparin; Tibetan ritual music and the Gyuto Monks; Benedictine Nuns; Laudate (by Taize); Black Angels (Kronos Quartet) and Baraka, 6/95.





	- "The Secret 


	  in the Garden":  Choreographed, designed sound and performed with 10 other dancers, a piece based on metaphors of the garden as the place of the soul's initiation and development: Rumi's poetry; T. S. Eliot's The Four Quartets; "The Song of Solomon"; Mary Oliver's Dreamwork and House of Light.  Sound included 16th Century choral music; Renaissance lute; Goldberg Variations; Dead Can Dance; Chopin Nocturnes; loons on lake; frogs and thunderstorm sounds, 6/95.





	- "Windows":  Choreographed and designed sound for eleven performers, on campus, outdoors.  Based on Rilke's French poems, Windows and Roses and his Letters To A Young Poet.  Sound included Satie's Gymnotodies; Schumaan's Die Kindersehen; Carl Orff's Music For Children; Dead Can Dance; Rumanian and Bulgarian folk music; Cadenza on the Night Plane (Kronos Quartet); frogs and rain sounds, 7/95.





	- "Our Lady of 


	The Desert: Sand


	and Locusts":  Solo performance with my own sound design.  Based on images of the Mother of Compassion; Mediterranean and desert icons.  Sound included: Hamsa El Din; Mali women singing traditional songs; Sufi flute and drums; Obo Addy (traditional drummers from Ghana); Bulgarian Women's Choir; Zakir Hussein, 7/95.





	- "Black Apples":  A piece for eleven dancers, based on the sacred and profane images of male and female temple servants.  Music included Edith Piaf; Argentine tango music; Russian folk songs; Rumanian and French accordion music; Gregorian Chants by Benedictine Nuns and Dominican Monks; Dead Can Dance; frogs and rain; temple crystal bells, 8/95.





	[ See previous notes for performances in Canada]





	- "Tenebrae:


	  Final Station":  Solo performance with my own sound design.  The last in a series of pieces on the Mother of Compassion.  Focus on Kannon (Japanese), Kun Yin (Chinese) and Green Tara (Tibet).  Sound included Chinese lute; koto and shakultaci; evening ragas (Ravi Shankar); classical Spanish guitar; Tibetan nuns; Kyoto temple bells and crystals, 9/95.





	- "Butoh on 


	  The Bus":   An audience-interactive piece for ten dancers which took place on various buses around the city, culminating first at the bus terminal; second, at a local restaurant.  No sound, 10/95.  First in a series that will continue through June 1996, including a December piece to be performed on city streets during holiday shopping time; a piece in an industrial park, in railroad cars; a piece around and in a lake that is a sanctuary for geese and puffins; a piece at a Franciscan monastery, and a piece at a local bookstore. 





	- “Edge of One of


	   Many Circles”:  Choreographed and designed sound for 11 performers based on Wallace Stephen’s poem, “Thirteen Ways of Looking at a Blackbird.”  Incorporated ‘students’ who completed a six week workshop, Sound and Motion, with members of KAGAMI Butoh  Sound included village musicians from Turkey, Iran, Afghanistan and Rumania; Schumann’s “Die Kindersehen”; Ali Akbar Kahn’ Tibetan Nuns chanting mantas for healing and compassion; “Gymnopodies,” by Erik Satie; Chopin Nocturnes, 8/95 Outside. 





	- “Sanctuary”: Choreographed, designed sets and sound, and performed in a piece for 14 dancers.  Piece was based on the Archetype of the journey of the Soul.  Sound included Paco Pena & Company; Zakir Hussein; Elyra Campbell; Arvo Part; Nico Kronos Quartet; Kyoto Gold Temple Monks; Dominican Monks; Carl Orff; David Parsons; Arnold Schonberg; Taize; Gesauldo; Sufi ceremony.  Performed January 19-20, 1996. 





	- “Annie”:  Choreographed and performed solo piece at Santa Cruz University, for graduate Music and Theatre students.  Preview for collaboration on an opera on the Life of the Buddha, in collaboration with David Evan Jones.  2/96





	- “Blue”:	Choreographed, designed sound and costumes for 11 dancers, including myself.  Based on the Blues tradition and the depression.  Sound included Billie Holiday, Ray Charles, Milt Jackson, Cleo Laine, Josh White, Johnny Hodges and Duke Ellington, Charlie Parker and Bessie Smith.  3/96





	 - “Heart of the Rose”:  Choreographed, designed set and sound and costumes, performed in a piece for women (8 KAGAMI members and 2 guest artists).  Piece was based on The Medieval Woman’s Illuminated Book of Days.  Sound included Arvo Part; Paco Pena; John Williams; Andres Segovia; David Darling; Sister Maria (Byzantine Nun) The Lily and the Lamb, and Gesualdo.  4/96.  [This piece will be expanded for performance on the labyrinth of Grace Cathedral, in San Francisco.]





	 - “Framed”:  Designed, choreographed and performed in a piece for 8 dancers.  A parody of sister Wendy’s lectures on the world’s masterpieces of art (public television).  Used sound from Chopin; Ravel; Rachmaninof; Satie, and Pauline Oliveras  4/96.





	 - “Sole, Soul, Sol”:  Choreographed, designed sound and costumes for 16 dancers.  Performed at The Evergreen State College.  6/96.





	 - “The Four Quartets”:  Designed, choregographed and performed in a piece for 10 dancers.  An adaptation of T.S. Eliot’s The Four Quartets.  8/96.





	 - “Pandora”:  Choreographed, designed sets and sound, and performed in a piece for 8 dancers.  Performed at the 1st Annual Seattle Dance Festival Celebrating Asia.  9/96. 


	   





	Artists' 


 	Trust Grant:  Awarded to KAGAMI for two performers.  Will be performed on three separate evenings, at the International Flag Pavilion in Seattle, Center, 11/95 and 12/95.





	 - “Koto Dream”:  Improvisational solo with Master Kuniko Takamura 


			and her daughter Marsha, Master Koto players.  Seattle’s 


			Celebrating Asia Festival, 9/96





	 - “Momenta Mori”:  Choreography, set and lighting design, sound and


			music design and costuming for 4-person performance, The Midnight Sun Gallery, Olympia, 12/96.





			I was awarded an Artist Trust Fellowship for the 1997-98 years.  KAGAMI was one of three recipients, from among 26 entries.  I am preparing several pre-performances: March, 1997, Portland Oregon: The Intercultural Arts Center; April, 1997, St. John’s Episcopal Church, Olympia; April Arts Walk, 1997, Four Seasons Books; May, 1997, Sylvester Park, Olympia;   October, 1997, Seattle (First Thursday); November, 1997, Grace Cathedral, San Francisco; December, 1997, Pierce County First Night, Tacoma: New Year’s Eve.  The final work will premiere in Seattle, March, 1998 and move to Vancouver, B.C., April, 1998; Portland Oregon, April 1998 and then Olympia, May, 1998.
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