Exhibit Evaluation Guide

The purpose of this guide is to help you look critically at the components that make up an exhibit and evaluate their effectiveness as separate elements and as a cohesive whole that consistently communicates an exhibit’s theme.

Content Development
1. What is the overall, “big picture” theme of the exhibit?

2. Can you identify the central question, narrative, or subject of the exhibit? What is it?

3. Does there seem to be a narrow focus or broad? Does the type of focus match the message?

4. Is the exhibit trying to make a point, or is there a readily identifiable point of view? Is it subtle or explicit?

5. Is the exhibit intended to provoke, inform, or both?

6. Are you asked through the exhibit to adopt a point of view, perspective, or empathize with a particular frame of reference?

7. Are you “transported” into another world, becoming immersed in the train of thought of the curators—inside the story, so to speak? 

8. Have the curators created a metaphor or analogy to provide an overall interpretive “hook” for visitors to become engaged?

9. Who do you think the curator intended their audience to be? What makes you think so?

10. What types of research resources have been used? (scholarly sources, historical transcripts and primary documents, newspaper accounts, oral histories, etc.)

11. If this is a history exhibit, do you think it is possible to walk away with the “true” story? Is history as fact ever truly the case?

12. Think about the institution that created the exhibit. Most likely, they have a self-perception that they are unbiased. Can you detect bias in any of the text or materials choices? What are the power relationships apparent in the exhibit’s development?

13. If you do detect a bias, is it a compelling one?

14. What tools do the curators use to present the main theme? How are artifacts used?

15. What other objects have been included? What are the sources of the 3D components of the exhibit?

16. What types of images have been included and where are they places within the exhibit?

17. How do the objects and images impact your interpretation of the text?

18. Do you think this exhibit was designed by a single curator or by a committee? What makes you think so?

19. How many points of view do you see represented? Whose are they?

20. Which points of view have been left out?

3D Design

21. How have the designers used the available space of the exhibit?

22. Is each section autonomous, or is there more of a linear flow without discrete breaks?

23. Is there variety among the types of information presented? Which of your senses are addressed with the elements in the exhibit—sight, smell, hearing, touch, taste? How did the designers reach your senses on different levels?

24. Do you instinctively know how to move through the exhibit? Does it matter that you follow a particular order?

25. Would everyone from children to the elderly be comfortable in the space as it is designed?

26. Are there quiet and noisy areas?

27. Is there comfortable seating available for visitors?

2D Design

28. Is there an overall graphic design applied to the labels? Sketch the “formula” below.

29. How effective is this design in communicating/reinforcing the exhibit’s theme? What elements in particular work well?

30. Are photographs included in the exhibit? What part of the story do they tell? How do they impact you as opposed to other graphics in the exhibit?

31. How is the text organized throughout the exhibit? Have the designers grouped it in a particular way?

32. What level of vocabulary is used?

33. How long are the sentences? The paragraphs? How many paragraphs tend to be included per panel?

34. How many chunks of textual and graphic information are included on each panel? Does it make you feel comfortable reading it, or does it repel you? Why?

Fabrication and Installation

35. Are mounts, label display and fabricated elements consistent, or do they distract from the experience? Or, are they visible but reinforcing of the theme.

36. What level of craftsmanship is evident in the exhibit components?

37. Are there techniques you have seen that you would like to borrow or avoid in your own exhibit team’s work on the community exhibit? What are they? (be explicit)

38. What ideas has this exhibit generated for you in terms of your thinking about the exhibit our program is carrying out?

39. What do you know now that you didn’t know before?

