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IMPORTANT: IF YOUR PROSPECTUS ASSIGNMENT IS INCOMPLETE, 

SHOW UP ANYWAY.

*

At this point, you have seen your topic through several phases: writing your vignette last Thursday, discussing it with others, rewriting it (or writing a new one), and interpreting it for readers.  Hopefully, you have some ideas now—early, dawning, unformed ideas—about what might be at the core of the topic that you will pursue.  It is likely that your subject will not be the one you originally thought of, but rather it will be some question, conflict, or topic that your vignette raises.  As we begin to read the ancient texts next week, your subjects will be illuminated by that work; keep your eyes open for explicit connections between your topics and these texts.  Nancy K., Nancy T., and Andrew (R.) tried to show you how this can happen in the second hour of yesterday’s class, when Elissa and Justin read and discussed their vignettes.  

A research paper is what you write after you have done research.  It is a detailed, complex work that develops as you learn and think over many weeks (or months, or years) of study and writing.  Right now, it’s not time yet to think about how you are going to write your research paper.  It’s time to think about writing a research prospectus.  

A prospectus  is “a formal summary of a proposed venture.”  Two weeks from now, you will turn in formal summary of the research work that you propose to do.  A summary “presents the substance of a larger work in a condensed and concise form.”  The “summary” nature of a prospectus makes the proposed work understandable and accessible to others.  It allows readers to begin to talk to you in practical, useful ways about what you are trying to do.  People write prospectuses to apply for grants, scholarships, or fellowships, or to propose a plan for a senior or master’s thesis or dissertation.  A prospectus requires you to locate your topic: to name its who, what, when, where, and why; it is a detailed summary of what you plan to write.  Right now,  you probably don’t know what that is.  The assignment lets you explore your topic from several different directions, which may seem unrelated at the moment, but which will gel as you think, read, research, and (perhaps) begin to write.

But a prospectus is also much more than this.  It is an indispensable tool for the person who writes it.  You can to go back your prospectus weeks, months, or even years after your initial thinking, and become reacquainted with your own ideas and continue to work with them.  

Think of all of the sections of your Prospectus as works-in-progress.  Sit down in the next day or so and, devoting one piece of paper to each section, write what's in your mind right now.  Between now and January 22, revise the sections as you learn.  You will define your topic more narrowly, re-write questions, develop new hypotheses, add to the bibliography, rearrange your outline, etc.  All this will happen as you begin to read sources, think about what you are learning, and convince people to read your work and talk to you about it.  Our research groups start on Thursday morning; you will receive a great deal of help getting this project off the ground.  The Prospectus will contain as many thoughts as you can muster; the seeds of a first draft will be in this document.  Do a thoughtful, careful, and thorough job, you’ll have a lot to say. 

Important:  When you sit down to start writing your prospectus, you do not need to start with section 1.  Read through the entire assignment, and when you read about a section that you are ready to begin writing, start with that one. 

1. 
TITLE: Give your prospectus a title that reflects the paper you think you might write.  Propose several possible titles, if you like.

2. 
VIGNETTE: Recall the vignettes that you wrote during the first week.  Again, write or rewrite a vignette that captures your final topic.  Make the vignette as alive as possible; write it as a brief piece of fiction, if you wish.  Remember that Tritle, like many authors, introduces his book with vignettes that illustrate the book’s central problem or question.  

3. 
QUESTION OR THESIS: Somewhere in the who, what, when, where, how, and why is a question or claim (thesis) that undergirds everything that you will do in your research.  Isolate that one question or claim as best you can.  State it clearly and succinctly.  You may lead up to it with a paragraph that gives a context for it.

4. 
HYPOTHESES: Remember that hypotheses take an APPROACH to the topic.  Be aware of whether your approach, for any given hypothesis, is historical, sociological, philosophical, political, psychological, etc.  The approach will tell you what kind of sources will help you to investigate that particular hypothesis.  Some will be more informed than others.  Be honest with yourself.  Hypotheses can be based on facts, hunches, observations, guesses, etc.  Make sure you know the difference between facts, hunches, observations, and guesses.  Don’t make claims that you can’t back up.  Cite sources where appropriate.  

5. 
SECONDARY QUESTIONS:   Write all the questions that you can think of that will help you to explore your question or thesis.  Use who, what, when, where, how, and why questions.  You may have several “How” questions, and only one “When” question.  Each case will be unique.  Add to this section as you learn from your sources.  Your sources will have the answers to some of these questions.  Other answers will come from your own mind—the conclusions you draw from using those sources to explore your question or claim.  Weisenburger couldn’t write Modern Medea if he had been unwilling to draw conclusions of this kind.  Refine and edit the questions as you begin to get some answers.  

6. 
ANNOTATED BIBLIOGRAPHY:  List all the sources you have found.  Cite correctly.  The annotations should tell the reader how you plan to use each source.  If there are other kinds of sources that you have not been able to find, write a list of sources – “dream sources” – that you still hope to find.

7. 
OUTLINE (optional):  Think of your paper as a story.  The outline is a first stab at a map of the story–the writing–you plan to do.  Tell what you will do and how you will do it:  what points you will make and how.  Use any form that helps you to think on paper. 

