Study Guide for Creative Community: The Art of Cultural Development


Say hey you guys,

This is a very informative read. From personal experience, it is a good seminar summary of what community cultural organizers are up against when responding to the inequities of current social conditions. Directly correlating with our own class queries of how and if we can truly make a difference, the text lends itself as an accessible inside look to how organizers are seeking to both change, and gain access to (i.e. funding legitimacy), the present framework of "multinational financial domination." As agents for social change, you may face many of the same challenges outlined in this text as your own efforts at "cultural action" evolve.


Chapters One & Two

Throughout the chapter, the authors shape the position that the imbalance between consumer culture and traditional culture needs to be addressed. Consider 5 reasons why.

Global markets are frequently justified as providing a neutral forum of cultural enterprise based on consumer demand. Living cultures, on the other hand, provide a value-laden commons where community identity is created through collective person-to-person participation. The authors contend that while changes in the global market system are necessary to preserve living cultures, it is also difficult. Consider 5 reasons why.

At the start of Chapter Two, the authors assert that an extreme "couch potato" is antithetical to civil society. In Bowling Alone, an extreme couch potato would be seen as antithetical to the building of "social capital." Consider the characteristics/behaviors of couch potatoes and their relationship to civil society and social capital.

Establishing the urgency that economic inequalities are denying certain groups the "right to culture," the authors lay out the premise that the practice of cultural action "serves as a form of preparation for social change." Consider which effort you think would be more effective: cultural action directed toward involving the Bowling Alone white middle class; or cultural action directed toward involving marginalized communities?

In both Chapters One and Two, the new information technologies are described as a two-edged sword with respect to social change. Do you have a clear understanding of why?


Chapter Three & Four

In the last section of both Chapters Two and Three, reference is made to "elite art activity" as a perceived threat of primacy over community cultural-development activities. In Chapter Four, the historical overview of the origins of cultural-development artists again raises the issue of this field needing to establish a legitimate identity for community artist. Yet on pages 28, 33, 36, and 49, the authors' suggest the central focus of community cultural development is liberating the self-identity of marginalized communities. Consider why community artists should concern themselves with whether or not they are personally identified as being on par with elite artists and vice versa.

Chapter Five, Six & Seven

"Community cultural-development work is predicated on the understanding that expression, mastery and communications through the arts powerfully encode cultural values" (p. 61).  Advertising Agencies understand the same thing. Consider contrasting what you have learned about corporate media with the core beliefs of cultural-development listed on pages 61 and 62.

Due to the widespread lack of consistent financial support for community cultural-development programs, such programs are seeking to be viewed as a social good, and as such, be supported by public funds. This in turn may foster a greater level of professionalism on behalf of the artists - suggesting that they may become elites within the constituency they are seeking to serve. Consider whether such concerns would compromise the indicators of success on page 66.

In turn, consider why this professionalism, if it were to occur, would be a threat to the more classic art community as suggested on page 72 yet still not address the essential concern of public identity outlined on page 87.

The ideals of community cultural development speak to enlivening democracy in the face of globalization, yet issues of funding still reign supreme. Consider how you would recruit your fellow peers to be a fresh response (p.94) in an altruistic episode of "realizing pluralism, participation and equity," (p. 78) when the history of such action is saddled with demoralization (p. 88,89,95)
