OUR PLACE IN NATURE (Winter, 2004)

Faculty:  Rob Smurr
          SEM 4167      ph: (360) 867-5056   smurrr@evergreen.edu   


   Steven Hendricks   SEM 3127      ph: (360) 867-5745   hendrics@evergreen.edu

Writing Tutors: 
Emily Dilling




Kylin Larsson




Paul Whitney

Schedule:
Day

Time

Place




Event
Monday
9:00-11:00
LH2



           Lecture





12:00-2:00
LIB 2218 (Rob); 2219 (Steve)          Seminar

            Tuesday
9:00-12:00
LIB 3500                     Workshop/PeerGroup                                                                                                                                                                   

                                                                                                             Meeting with Faculty                                                                                                       

                                               1:00-5:00
  Studio

                Printmaking



Wednesday
9:00-12:00
LIB 2218 (Rob); 2219 (Steve)          Seminar



Thursday
12:00-3:00
LH1



   Film & Disc

The above schedule will be adjusted during weeks with fieldtrips (below).  Faculty will advise students about revised meeting places and event foci during those weeks.

Overnight Field Trips

Jan. 21-22
Wed/Thurs.    Dep. 8:30AM
Red Square Turnout
     Mt. Rainier 

                                               Ret. 7:00PM                                              snow environment

Feb. 10-11
Tu/Wed/Thu
Dep. 8:30AM  Red Square Turnout        Olympic Natl Pk
*2 overnights
Ret. 6:00PM


        
       LaPush seashore/

                        *optional 1 overnight





Hoh rainforest

Feb. 25-26
Wed/Thurs.
Dep. 9:00AM  Red Square Turnout
Seattle Urban enviro




Ret. 6:00PM



  

Reading & Film Schedule 

(Readings are to be completed before seminar.  Attendance to all films is mandatory.)

Week 1: Re-grounding through Place and Art

Mon., Jan. 5:  The Great Northwest: the search for regional identity (Wm. Robins)    Read only “Regionalism and Regional Identity,” and Epilogue (pp. 47-120  & 158 -182)

Wed., Jan. 7:  The Reenchantment of Art (Suzi Gablik)

Film: Koyaanisqatsi (90 min)

     Week 2: A Philosophical Inquiry of Humans, Civilization, Nature, and Mortality

Mon., Jan. 12:  Discourse on the Origin of Inequality (Jean Jacques Rousseau)

(pp. 16-71)

Wed, Jan. 14:  Civilization and its Discontents  (Sigmund Freud)


Chaps 1-3 only (pp. 10-52)

Film:  The Worship of Nature (from Sir Kenneth Clark’s Civilization series), and Winged Migration
     Week 3: Strange Lands, Profound Nature          RAINIER TRIP, Wed-Thu

Mon., Jan 19:  Holiday

Wed., Jan 21: Arctic Dreams (Barry Lopez)

Film: Everest and Close to Eden
      Week 4:  Strange Lands, Profound Nature (cont.)

Mon., Jan 26:  Arabian Sands  (Wilfred Thesiger)

Wed., Jan 28:  Wind, Sand, and Stars  (Anton Saint-Exupery)

            Chaps 1-8 only (pp. 1-173)

Film: The Next Industrial Revolution, Lawrence of Arabia, Pt. I 
Week 5:  On Values and Loss

Mon., Feb. 2: Farewell to Matyora (Valentine Rasputin)

Wed., Feb 4: Spell of the Sensuous (David Abram)

Film:  Against the Current, The Wood Goblin, and Dersu Uzala     

Week 6:  A Return to Wonder

LA PUSH TRIP, Tues - Thurs

Mon., Feb 9: Galapagos (Kurt Vonnegut)

Wed., Feb. 11: Mr. Wilson’s Cabinet of Wonders (Lawrence Weschler)

Film: The Big Blue
Week 7:  Of Mice, Men, Mountains, and Machines

Mon., Feb. 16: Holiday

Wed., Feb. 18: Guns, Germs, and Steel (Jared Diamond) 9-130; 157-214; 239-281; 354-375; 405-425

**THURSDAY, Feb. 19**: Third Annual Sustainable Living Conference, SYNERGY on campus

Film: Cane Toads and Microcosmos
Week 8:  Humans, Societies, and Transformations of the Natural World


           SEATTLE URBAN ENVIRONMENT  (Wed. – Thurs.)

Mon., Feb 23:  Seeing Like a State (James C. Scott) 1-52; 103-146; 223-345

Wed., Feb 25:  What are People For?  (Wendell Berry)

Film: Soylent Green
Week 9:  Ecocide or Ecoscam?  

Mon., Mar. 1: The End of Nature (Bill McKibben)

Wed, Mar. 3: Ecoscam (Ronald Bailey); Uncommon Ground re-read pp. 82-83; 182-185

Film: Silent Running
Week 10:  Historical Perceptions of the “World Outside”

Mon, Mar. 8: Landscape and Memory  (Simon Schama) 3-19; 61-100; 142-153; 179-   242; 362-374; 385-446; 526-538; 546-560; 571-578

Wed, Mar. 10: The Future of Life (Edward. O. Wilson)

Film: The Future of Life and 2001: A Space Odyssey 

COURSE REQUIREMENTS:

1. Attendance to, and participation in, all class functions;

2. A final refined syncretic essay of approximately 15 pages;

3. Two to three drafts of your developing essay;

4. Evidence of acquired familiarity and a degree of expertise in at least two new artistic media;

5. Successful integration of artwork with essay work;

6. Successful participation in your peer group’s class presentation.

WRITING PROJECT

Your winter quarter writing project is the primary mode for demonstrating your engagement and learning in the program as a whole. Your skills as a writer, researcher, and “arguer” are considered essential to completing this course and moving on in your undergraduate studies. 

Capturing the philosophical, historical, and practical themes of the program within a particular, focused argument will establish your degree of mastery of those themes and your ability to read and think critically, skills considered necessary for any future endeavor.

I.  Learning Goals:
• To develop research and writing skills

• To develop and support unique perspectives on key themes

• To develop critical thinking and reading skills

II.  Basic Expectations:

      • Connection to a key concept/theme/question of the program

      •Use of some fall and some winter quarter program texts in the substantiation of your  

        claim

      • Minimal amount of outside research to enrich and focus ideas

      •Completion of each stage of the process in a timely manner and as determined by 

        your faculty advisor

      • A final presentation with your peer group

III.  Components

workshops: participation and documentation in portfolio

research: documentation in portfolio and evident in final draft

peer review: in class (attendance); peer evaluation

tutor meetings: documentation in portfolio and from tutor

faculty advisor: individual & peer group meetings

presentation: role in presenting and evidence of preparation in portfolio

IV.  Stages

       Generating ideas.............. (weeks 1-2)
       Developing thesis..............(weeks 2-3)
       Outlining............................(weeks 3-4)
       Drafting.............................(weeks 4-5)
       First draft..........................(weeks 5-6)
       Second draft......................(weeks 6-7)
       Third Draft........................(weeks 7-8)
       Final Draft.........................(week 8-9)
       Presentation.......................(week 9/10)

ART PROJECTS
Your artwork in winter quarter is meant to engage your whole mind in problems and concerns that matter most to you. 

Far from segregating imaginative work from critical thinking (in your essay), our hope is that the two will complement and feed each other, improving the quality of both.


I. Learning Goals

• To explore and express idea in visual form.

• To use visual means to make a compelling idea more powerful, tangible, or meaningful  

II.  Basic Expectations

• Development and completion of a project of sufficient magnitude and complexity as determined by your faculty

• Correlation to a concept/theme/question critical to your thesis paper

• Use of at least one print media

• Completion of each stage of the process in a timely manner and as determined by your faculty advisor

• Use in or display during final presentation with your group

 

III.  Stages
Generating ideas................(weeks 1-2)
Concept critique................(week 3)
Mock-ups...........................(week 4)
Production plan.................(week 5)
Final critique......................(week 9)
Presentation.......................(week 9/10)
IV.   Assignments: 

In addition to the linoleum carving and letterpress printing that you already have at your disposal, you will self-select to learn 2 out of 3 new media:
A. Monoprinting: this is an incredibly free form and playful process involving you, a plate of plexiglass, ink, and whatever else your imagination can conjure. Produce line-drawings, washes, intricate patterns, layers of shapes, colors, and textures, combine with other print media to create incredibly rich and varied imagery.

B. Drypoint printing: the simplest form of etching, this technique involves scratching into plexiglass, creating channels and "burs" in which ink can collect. The result is usually a soft and sumptuous line drawing. Scratching into plexi makes it easy to use other materials as your guide or inspiration because you can simply slip something under the plexi and trace!

C.  Photography (the schedule for photography is not set yet and may require that you independently seek out proficiency to reap the full benefits...your own happy faculty cannot provide technical instruction, but many of your fellow students CAN.) Includes camera use and B&W darkroom development/printing proficiency. 

