Poetry, Week 2, Transcendent Practices, October 6

Since the theme of the first quarter is Grounding, the fITst exercise will involve writing a poem that reflects your ideas/feelings about a specific place. The place can be imagined/fictional, but there is a long tradition of poems that utilize the home you grew up in, or, in some cases more powerfully, grandparent's homes. So the poem should be grounded in a specific place.

This does not necessarily mean that there needs to be a lot of descriptive details; in fact, economy is highly desired; it's the choice of specific details that should serve to evoke the place in the reader/listener. Remember that good poems show rather than tell.

As will generally be the case, there is no specific form you need to adhere to, but, since I have to read 55-60 poems per week, I would put a limit of one side of one page, at the absolute most; I'll be grateful to those who manage with less than that. These poems should be original, though they don't have to be written this week; if you have previously written work that satisfies the assignment, you are welcome to submit it.

Bring one original poem, related at least loosely to the week's assignment, to your Poetry Workshop on Thursdays. We will read and review the poems there, in small groups, before the poems are collected. Note that each poem must be headed with your name and date due; without name and date, they're a missed assignment. I've asked TESC Writing Center to schedule a workshop for this week or next on peer review, since it will playa large role both in Poetry Workshop and in the co-authored evaluation process; as of Friday 10/3, they weren't able to confirm dates; I'll let you know.

My intent is to spend some time in each workshop this quarter listening and talking about work that individual students like: poems that got you interested in poetry, poems that you return to on special occasions, or something that you've read or heard recently that moved you. I would ask that people bring an example of something like this to Poetry Workshop; each student will have an opportunity to read (or play it, if it's recorded,) and comment on why they like the piece. It will give us an opportunity to sample the diversity of tastes, and also give us an opportunity to practice articulating exactly what it is that makes a piece work. Don't worry; you don't have to be too profound, and no one will criticize your choices. I will expect everyone to participate in this exercise.

You should be reading Mary Oliver's Poetry Handbook; her sections on Sound and Free Verse are concise and excellent, and will help us talk to each other about poems.

Sometimes, riding in a car, in Wisconsin

Or Illinois, you notice those dark telephone poles One by one lift themselves out of the fence line And slowly leap on the gray sky​

And past them, the snowy fields.

--Robert Bly, from Three Kinds of Pleasures

