
that we will be using in the classroom. These are 
all relevant to the artistic process and we will 
welcome them being referenced in discussions. 

PHOTOGRAPHY: The central theme of this 
program will be photography, though you are 
welcome to address this as specifically or tenu-
ously as you choose... An image of Rwandan 
refugees being bulldozed into mass graves in a 
newspaper... a book of photographs of manhole 
covers published by a major publisher... a snap-
shot of you and your family in a photo album... 
The photographic image pervades every aspect 
of our culture. An image’s meanings can be 
evasive and change with context, but they are 
always present and must be approached criti-
cally. This program is designed for intermediate 
or advanced artists working in any medium and 
will emphasize seeing, thinking and creating 
with thoughtful inquiry in hopes of providing 
a better understanding of the construction and 
manipulation of an image’s meaning and form. 
All of the exercises, lectures, presentations, film 
screenings, gallery visits, critiques, etc. are de-
signed to develop each student’s technical, the-
oretical and conceptual approach to the subject 
matter and his/her understanding of the con-
nections between these three elements.

TECHNIQUE &  INTENT: Technique is im-
portant only insofar as you must master it in 
order to communicate what you see. Technique 
and intent are two voices that come together; 
when they meet, they tell a story all their own. 
This story, if told well, speaks its own narrative 
and rarely of the technique or intent behind 
the art itself. Art is never finished by the artist, 
but rather by the person who views it as she 
brings her own unique psychology to it. This is 
why harmoniously balancing form and content 
are is so critical. And this is why engaging in 
the dialogue here will be essential and why you 
must ask questions regardless of whether you 
think they are good or bad. It is also impor-
tant that you work on your technique during 
studio time. This will be impossible to do dur-
ing formal critiques, since we will be looking 
at finished images. Any changes at this stage 
are purely speculative. This is why you must 
use your time in your studio wisely and ask for 
help from your faculty and your fellow students 
before the work is due.

TEACHING and LEARNING: What kind of 
teacher am I? Unfortunately, this question is 
answered by most of us in the first few minutes 
of the first class meeting. This is because we live 

“What lives in pictures is very difficult to define.-it 
finally becomes a thing beyond the thing portrayed  
-some sort of section of the soul of the artist that 
gets detached and comes out to one from the pic-
ture. I believe that the  “living thing” must be in 
the heart before it can be brought to life by an 
artist.” -Francis Bruguiere

PREFACE: Essentially, this is a program about 
content. Art making is an examination and 
observation of who we are in relation to our 
world. Vision and language are the principle el-
ements by which we experience and define our 
world, and we can use them to reveal things 
that would otherwise be invisible to us. This is 
where we will begin. We will see how far we 
are willing to push the parameters of how we 
individually experience, define and reveal our 
world. You were born with what is essential to 
do this. These revelations can be made in many 
ways and with many tools. The goal here will be 
to create a supportive community of practicing 
artists with the aim of collectively addressing 
each artist’s effort to refine the form and con-
tent of their work. 

ARTISTS: As a member of this program it is 
assumed that (in some way) you plan to pur-
sue a career in the arts. As such, you will be 
treated as a serious artist from this point for-
ward. That is to say, we are here to get down to 
the earnest work of artistic enquiry and you will 
be expected to perform accordingly. This takes 
considerable time, energy, concentration, moti-
vation, and perseverance. It is assumed that by 
registering for this class, you are dedicated to 
these challenges.

WORKING: You are in a place, maybe one of 
the only places, where you will get immediate 
rewards for trying things, taking risks, and put-
ting it all on the line. We’re at the very begin-
ning, and now, more than ever, is the time to 
not worry if what you are making is too sappy, 
too silly, too good, too bad, too cool, not cool 
enough, art, not art, or even “perfect.” I will 
expect you to worry about these things as the 
program progresses, but for now I want you to 
throw everything including the kitchen sink 
into this class just to see what comes out.

Remember that everything is a part of the artis-
tic process. Outside of the classroom I strongly 
encourage you to approach exhibitions, mov-
ies, books, television programs, advertisements, 
music, store displays, family, friends, make out 
sessions, etc., with the same conceptual tools 
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our thoughts with other, places, people, things. 
It requires a great deal of energy to occupy this 
space at this time, not where you would rather 
be or with whom you would like to be, but 
here in this room with the people around you. 
I will ask that you do your best to be right here, 
right now. There is no reason to come to class 
if you aren’t going to be here. This means that 
you must be here, not only with your body, but 
with your mind as well. Don’t just occupy the 
chair you are sitting in. I will do my best to as-
sist you, but I will need your help just as much 
as you will need mine. So, even if you think you 
have a valid reason for not participating, it will 
do none of us much good if you don’t. The rest 
of us need to hear your voice in class as much as 
you will need to hear it yourself. Participation 
is essential, for without it the information we 
absorb will be that and nothing more. Informa-
tion is only the first step toward learning which 
is only the second step toward knowledge. Par-
ticipation is the key to this journey. 

EVALUATIONS: How many of us are average 
students? How many of us have considered that 
average isn’t all that bad and settled for it? Not 
here, Settle for nothing less than your right and 
opportunity to define yourself and your worth. 
I don’t mean through the evaluation you ulti-
mately write, but through the things you ex-
perience and learn. If you develop challenging, 
creative goals, your success will be the degree to 
which you attain those goals in your own mind, 
not the flowery evaluation you write. An eval 
is rarely an accurate reflection of the character 
of an individual. Consequently, in this class I 
will simply ask that you maintain. This means 
that you must take care of what you are given. 
What you will maintain is the affirming evals 
that you all have right now. You all begin with 
“excellent” ideas, minds, goals, and potential. 
I only ask that you take care of what you have 
been given with reverence and responsibility. It 
is important to take care of the fantastic things 
we are given like the chance to be here with all 
these minds and the opportunity to exchange 
ideas and learn. After all, how many of us have 
been in a class, studied hard, memorized every-
thing, and received a good grade, only to forget 
everything shortly after the final? For what? Of 
course it looked nice on the refrigerator, but 
what good is it to your heart and your mind?

in a society that teaches us to quickly categorize 
and create assumptions rather than experiences. 
These assumptions often define our behavior, 
limit our experience and predetermine how we 
will interact in the class.

So let me attempt to answer the question con-
cerning the kind of teacher I am. I believe that 
you have as much to teach me about art and 
learning as I have to teach you. Just as you, I 
have come here to learn, and though I am fore-
most a curious artist, I now carry the identity 
and responsibility of “the teacher” in this pro-
gram. The title of teacher carries a certain bur-
den that is difficult to shoulder when teaching a 
creative class. I believe the most effective teach-
ers we encounter rarely carry this title. Many 
are found in places we least expect: the elderly, a 
child, a stranger on the street, your classmates, 
and yourself. It is through experiences with 
these people that we learn. I certainly don’t 
know all there is to know about art, and most of 
the information you get from any class you take 
could be more quickly and easily acquired by 
reading the book that your teacher read. How-
ever, a book can not offer you a community of 
minds like the classroom can. Now, I am very 
excited about photography and art making. I  
will attempt to offer you as many experiences 
as I can. I will assist you in your assimilation of 
technical information. All of this with the goal 
of facilitating a dialogue from which we can all 
learn something new, together. The key here is 
participation.

PARTICIPATION: A rather frightening no-
tion is that most of us have, at this point, been 
institutionalized for the better part of our lives. 
We are put in line, given a pencil and a desk 
and told to pay attention. This works well to 
deliver and receive information, but informa-
tion is not knowledge. So, in essence, all that is 
learned is the limitations of the institution and 
its faculty. You have a choice: you can choose 
to continue in this class the way you have been 
taught in many other classes, or you can choose 
to redefine yourself with a new reaction to a 
new experience right here, right now. To do this 
it is imperative that you use your voice. It mat-
ters to me, but if not to you than why are you 
here? It is so easy for us to take for granted our 
opportunities to learn. 

Because we only have a short time together, it is 
important that we make the most of each pro-
gram meeting. This is not as easy as it sounds.  
At any instant the mind wanders and shadows 

“It is only with the heart that one can 
see rightly, what is essential is invisible 
to the eye.” -Antoine De St. Exupéry
 
“I think there is an element of magic in 
photography -light, chemistry, precious 
metals -a certain alchemy. Murmur 
the right words and you can wield a 
camera like a magic wand almost.” 
-Keith Carter. 
 
 “Taking the picture involves a joint 
operation of the brain, the eye, and the 
heart. But there is no standard plan, 
no pattern from which to work. You 
must be on alert with the brain, the 
eye, the heart; and have a suppleness of 
body.” -Henri Cartier-Bresson
 
“It has always been my belief that the 
true artist, like the true scientist, is a 
researcher using materials and tech-
niques to dig into the truth and mean-
ing of the world in which he himself 
lives; and what he creates, or better 
perhaps, brings back, are the objective 
results of his explorations. The measure 
of his talent -of his genius, if you will 
-is the richness he finds in such a life’s 
voyage of discovery and the effective-
ness with which he is able to embody it 
through the image s/he creates.” 
-Paul Strand
 
“For me, a portrait is something that 
has a certain weight, a certain serious-
ness to it. It’s not just replicating an 
image of somebody or something. My 
own idiosyncrasy is that, to me, it’s all 
poetry. Since personal idiosyncrasies are 
all we have to work with, we might as 
well hang them out there.” 
-Keith carter
 
 “A great photograph is a full expression 
of what one feels about what is being 
photographed in the deepest sense, and 
is, thereby, a true expression of what 
one feels   -- a statement of the utmost 
clarity and perfection.” -Ansel Adams
 
“If you scrutinize reality closely enough, 
if in some way you really, really get to 
it, it becomes fantastic. You know it 
really is totally fantastic that we look 
like this and you sometimes see that 
very clearly in a photograph.” 
-Diane Arbus

“It’s important to take bad pictures. 
It’s the bad ones that have to do with 
what you’ve never done before. They 
can make you recognize something you 
hadn’t seen in a way that will make 
you recognize it when you see it again” 
-Diane Arbus
 
“above all, life for a photographer can-
not be a matter of indifference” 
-Robert Frank
 
“As the language or vocabulary of pho-
tography has been extended, the em-
phasis of meaning has shifted -shifted 
from what the world looks like to what 



working in. The minimum requirements are 
listed for the following media:

Photography: A one contact sheet from your 
latest photo session (35mm or 120mm) or six 
(6) contracted printed negs if working with 
large format film.

Painting/Printmaking/Drawing/Sculpture: Six 
original concept sketches or collages. These 
should be resolved enough to convey your ul-
timate intent with a reasonable degree of accu-
racy.

Film/Video/Animation: Dailies. These should 
be resolved enough to convey your ultimate in-
tent with a reasonable degree of accuracy.

ON THE WEB: In an effort to save paper, 
nearly all of the specific information regarding 
the program (times, dates, readings, etc) will 
be posted on the program website (http://aca-
demic.evergreen.edu/curricular/thelens/ ). On 
many occasions I will need to contact you via 
email. Please be sure that I have an accurate 
email address for you on file. 

REQUIRED MATERIALS: The following 
materials and supplies are required. It’s a small, 
inexpensive, and easily manageable list
•Scissors & Glue (cut and paste good stuff in 
your journals!)
•Enough art supplies (specific to your medium) 
to demonstrate weekly art production
•A basic digital camera (even a cell phone cam-
era) technically, this is not required, but strong-
ly recommended. There will be one or two exer-
cises that will require that you borrow a digital 
camera if you don’t have your own.

NOTEBOOKS/JOURNALS/SKETCH-
BOOKS: Throughout history many if not all 
successful artists have kept accurate records 
of their studio practices, habits, recipes, good 
ideas, bad ideas, mischievous behavior, and 
working progress. These journals have become 
an important part of history allowing us an in-
timate glimpse into the artist’s most personal 
thoughts and feelings. As an artist these re-
corded bits of information allow you a place 
to collect your thoughts, resolve questions, and 
record future ideas. Throughout the program 
you are required to keep a rich journal of your 
academic inquiry and creative journey, similar 
to the way a sailor might keep a daily log of her 
journey. This journal should be repository for 
all of your writing, musing, sketching, clipping,  

NUTS & BOLTS (or... the fine print):
 
CLASS TEXTS: There are two required text 
books listed on the program web site. I under-
stand that these books represent a significant 
expense to students, yet I strongly feel they are 
an invaluable investment. There is potential to 
recoup some of your costs by selling them at 
the end of the program. If you plan to do this, 
simply write your notes and page references in 
your program journal rather than in the book. 
NOTE: You are required to bring your books 
to corresponding Monday seminars.

ASSIGNMENTS/EXERCISES: My assign-
ments and/or exercises should never get in the 
way of your learning. They are meant to create a 
dialogue that will stimulate and challenge you. 
They are also meant to give you an opportunity 
to express yourself. Make provocative work, but 
do not worry about pleasing your instructor or 
fulfilling someone else’s expectations. If you do, 
you are forfeiting the most important freedom 
that your art will allow you.

Though you will primarily be responsible for 
diligently working on the production of your 
personal work, there are a few assignments as-
sociated with the program. Assignments are 
listed below. Details will be given in class.

• A casual oral presentation of your artistic work 
thus far (first few weeks of the program)
• A formal research paper on an artist who in-
spires your work.
• A formal presentation on an artist who in-
spires your work (this is a companion piece to 
the research paper on the same artist).
• The development of an eloquent and articu-
late artist’s statement.
• A formal artist’s “source” presentation on your 
personal work (in the last week of the quarter)
• A written review of a local exhibition (Lo-
cal meaning; Olympia, Tacoma, Seattle, Port-
land).
• Written responses to  two lectures you attend 
from the Tuesday afternoon lecture series on 
campus.
• By program’s end, A cohesive body of work 
that is neatly packaged in a portfolio. (quantity 
and format to be negotiated).

TUESDAY WORK IN PROGRESS CRI-
TIQUES: Every other Tuesday at 10:00 AM 
you will be asked to present evidence of ongo-
ing studio work. The required “evidence” will 
be negotiated based on the medium you are 

we feel about the world and what we 
want the world to mean.” 
-Aaron Siskind
 
“If you want to make meaningful art 
you have to belong to a place”  
-Horton Foote
 
“I knew I was making pictures that 
weren’t very good, pictures that no-
body would understand, pictures that 
I wasn’t sure I even understood, but I 
felt compelled to make. Taking those 
pictures gave me a certain courage I 
hadn’t had before.” -Keith Carter
 
“I do feel I have some slight corner on 
something about the quality of things. 
I mean it’s very subtle and a little em-
barrassing to me, but I really believe 
there are things which nobody would 
see unless I photographed them.” 
-Diane Arbus
 
“I’ve been struck with how I really love 
what you can’t see in a photograph. An 
actual physical darkness, And it’s very 
thrilling for me to see darkness again” 
-Diane Arbus
 
“It’s the subject matter that counts. I’m 
interested in revealing the subject in a 
new way, to intensify it.” 
-Harry Callahan
 
“I believe in wonder. I look for it in 
my life every day; I find it in the most 
ordinary things.” -Keith Carter
 
“Photography is a tool for dealing 
with things everybody knows but isn’t 
attending to. My photographs are in-
tended to represent something you don’t 
see.” -Emmet Gowin
 
“I have often felt the need for being 
consciously aware that nature is not 
alone a three dimensional world of 
external appearances that our physical 
senses perceive as objects, but equally a 
world in which all things have a fourth 
dimension. This added dimension is 
perceived by still undefined senses that 
make up the mind.” -Wynn Bullock
 
“There’s a kind of power thing about 
the camera. I mean everyone knows 
you’ve got some edge. You’re carrying 
some slight magic which does some-
thing to them. It fixes them in a way.” 
-Diane Arbus
 
“Of course there are those who will al-
ways look only at technique, who ask 
“how,” while others of a more curious 
nature will ask “why.” I have always 
preferred inspiration to information.” 
-Man Ray
 
“No one else can ever see quite what 
you have seen, and the picture that 
emerges is unique, never before made 
and never to be repeated. The picture -
and this is fundamental- has the unity 
of an organism. Its elements were not 



Complete homework assignments and projects 
on time. Photography has the ability to stop 
time, but we don’t. Work diligently and use 
your time wisely. Be responsible to let me know 
when you are having trouble with your work. 

It is not unlikely that various members of this 
community will have unique classroom needs. 
If you would like to request academic accom-
modations due to a disability, please contact 
Disabled Student Services. If you have a letter 
from Disabled Student Services indicating you 
have a disability that requires academic accom-
modation, please present the letter to me as 
soon as possible so we can discuss the accom-
modations you might need in order to succeed 
in this program.

If sudden illness, emergency or random act of 
nature should prevent you from attending class, 
you are responsible for following up with a class-
mate, receiving any assignments, and complet-
ing them ON TIME. Accommodations may 
only be made in cases of officially documented 
absences (doctor’s note).

Absolutely NO cell phone calls are to be taken 
or made during class. Turn off and put away 
all electronic devices: cell phones, iPods, MP3 
players, etc. for the entire duration of class. Re-
move earbuds from your ears. Use of laptops 
is discouraged; there is NO email or internet 
use allowed during class. Your faculty member 
understands that cell phones occasionally ring 
unexpectedly. In such cases, simply turn your 
phone off as discretely as possible.

Class begins and ends at the appointed time. 
Arrive on time and plan to stay for the entire 
duration of class. In the exceptional case when 
you do need to leave early or arrive late, take 
every precaution to not to disrupt the class. 
When a regularly scheduled meeting time will 
not be utilized, it will be noted in the “sched-
ule” section of the program website.

“When a person is young and knows little; moun-
tains are mountains, waters are waters, and trees 
are trees; and once this person goes off to learn; 
mountains are no longer mountains waters are 
no longer waters, and trees are no longer trees; 
yet when that person is fully learned; mountains 
are once again mountains, waters are waters, and 
trees are trees.” -a Zen master

scribbling and note taking for the program and 
for your personal studio work. Please be dili-
gent with this task. Journals will be collected 
periodically. The quality of your journal will be 
noted in your final evaluation. This must be an 
ongoing effort from the first week of class. You 
will not be able to make your journal entries up 
the evening before they are due. Some required 
elements are as follows.  

Casual, hand written entries:
• Notes on each of the films we watch:
• Notes on comments made by others about 
your work when you present it.
• Notes taken while fellow students are present-
ing their work.
• A running studio log… List the date, time  
spent, and items accomplished for each studio 
session. This will be enlightening... at first it 
might be depressing. Hopefully it will be moti-
vating, once the truth is revealed. 
• Clipped and pasted images, quotes, fortune 
cookie fortunes for inspiration
•Sketches
•Random, quirky, nonsensical, quixotic mus-
ings among coffee or wine drips.

Formal, typed entries:
• A weekly response to the general themes of 
the writing for that week. These don’t need to 
be longer than one page.
• Your working drafts and final draft of a per-
sonal artist’s statement. (we will work on these 
in class).
• Your working drafts and final draft of your 
research paper on an artist.
• Drafts of your interim, self evaluation.
• Your final, self evaluation.
• An Artist’s statement for your genomic art 
project.
• A  Reflection on the critiques you received 
throughout the quarter

note: Please do not write anything in this jour-
nal that you do not want me to see. Make every 
attempt to have this journal with you as much 
as possible... You never know when you might 
see or hear something.

PROGRAM POLICIES: 
Come to class! How can your teacher and your 
fellow classmates learn from you if you are not 
here? This may sound easy, but I know there 
will be times when the bed you are sleeping in 
will feel a lot more engaging than listening to 
your classmates and me. Remember, being here 
is a fundamental requirement.

put together, with whatever skill or 
taste or ingenuity. It came into being 
as an instant act of sight.” 
-Aaron Siskind
 
“My photographs are really about me. 
I think all art, to some extent, is about 
the maker.”  -Keith Carter
 
“I hate the idea of composition. I don’t 
know what good composition is. I 
mean I guess I must know something 
about it from doing it a lot and feel-
ing my way into it and into what I 
like. Sometimes for me composition 
has to do with a certain brightness or a 
certain coming to restness and at other 
times it has to do with funny mistakes. 
There’s a kind of rightness and wrong-
ness and sometimes I like rightness and 
sometimes I like wrongness. Composi-
tion is like that ” -Diane Arbus
 
“I never have taken a picture I’ve in-
tended. They’re always better or worse.” 
-Diane Arbus

“we live at the level of our language. 
Whatever we can articulate, we can 
imagine, develop, and explore.” 
-Ellen Gilchrist
 
“What may be the deepest meaning of 
the images shown are not always eas-
ily recognizable at first glance. They 
emerge with increasing clarity only as 
we experience them. They take on a 
living reality to the degree that we are 
able to penetrate the masks that hide us 
from ourselves.” -Alfred Steiglitz
 
“I like to put things up around my bed 
all the time, pictures of mine that I like 
and other things and I change it every 
month or so. There’s some funny sub-
liminal thing that happens. It isn’t just 
looking at it. It’s looking at it when 
you’re not looking at it. It really begins 
to act on you in a funny way” 
-Diane Arbus

“In the beginning I used to make very 
grainy things. I’d be fascinated by what 
the grain did because it would make a 
kind of tapestry of all these little dots 
and everything would be translated 
into this medium of dots. Skin would 
be the same as water would be the same 
as sky and you were dealing mostly in 
dark and light, not so much in flesh 
and blood.” -Diane Arbus

“I don’t particularly like dogs. Well, 
I love stray dogs, dogs who don’t like 
people. And that’s the kind of dog pic-
ture I would take if I ever took a dog 
picture. . . One thing I would never 
photograph is dogs lying in the mud.” 
-Diane Arbus
 
“The most important thing we can 
experience is the mysterious. It is the 
source of all true art and science.” 
-Albert Einstein


