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FOUNDATIONS OF VISUAL ARTS - Fall Quarter, 2007

Expectations – Texts – Spaces – Schedule - Supply List

Faculty:  Matt Hamon, Sem II A2108, ext. 5609 - Shawn Ferris, Sem II, C4102 (ext. TBA)

Fall quarter will be devoted to the study of drawing, photography and art history.  You will participate in weekly figure drawing sessions (from the live nude model) and weekly photo sessions in the dark room. You will be given a series of drawing and photo assignments with weekly deadlines designed to stimulate visual thinking and creative response to an idea.  The results of your assignments will be presented in weekly critique sessions. The critique sessions will help you advance your technical skills, your understanding of the formal elements of art (ie: composition, value contrasts, depth of space, etc.) and they will serve to develop your visual literacy and your conceptual ideas.  By the fifth week we will focus on theme related work which you will develop for the rest of the term.

Winter quarter we will continue our explorations of these topics but we will also add painting as well as more in-depth studies of color theory and art theory in general.  Spring quarter we will study 3-D art and introduce fabrication techniques.

The main objective of this program is the development of students’ skills in two-dimensional image making, visual thinking and disciplined work habits in the art studio.  Keep in mind that this is not a do-your-own-thing kind of program. Art is a full-time job. Be prepared to act and be treated as a working artist rather than as an ‘art student’. Expect to put in 40 hours a week. We will take roll call every day. Two or more unexcused absences will result in a loss of credit. 

Reading, Guest lectures and Films:  Expanding students’ visual literacy will be emphasized along with the study of traditional studio techniques.  Reading materials and films have been selected to initiate class discussion and encourage an on-going dialogue on topics related to aesthetics and art history.  In addition, we will invite some practicing artists to come and talk about their lives as artists, especially in terms of their daily activities and concerns in their studios.

Writing and Art History:  Students are required to write two Art History Essays, the first of which will be due at the end of the fifth week of class and the second at the end of the eighth week.  In addition, each student is required to research an artist or a period of art of your choice and give a concise 5-10 minute presentation to the rest of the group complete with visual references. These presentations will occur the first half hour of the afternoon class time on Tues. and Thurs. of each week.  There will be two art history quizzes during the quarter – to relieve your collective UGH! at this moment you’ll be happy to know that during reading seminars you, as a group, will participate in developing the questions for the quizzes. 

Drawing: You will be drawing from live models and from other sources, and will work on a series of specific exercises.  Some of these exercises are designed to improve your seeing and rendering skills; others are aimed at building your skills in composition or learning to take risks with your work.  You will practice contour drawing, gesture drawing, proportion and perspective, shading and modeling, and other techniques.  

Photography: A few years ago Edward Furlong played a photographer named Pecker in a John Waters movie called “Pecker.” Although the movie was mostly worthless, the way it simultaneously built up and tore down clichés about photography, photographers, and the art world was truly entertaining (perhaps despite itself). From the naive idiot-savant style of Pecker’s photographs and photographing to the “profound” meanings applied to them to his rejection of the co-optation of them by both the art world and the mass media, the film touches on many intriguing aspects of photography and art today. Perhaps the most biting aspect of this commentary is the most obvious: everyone calls the archetypal photographer turned artist Pecker.

The photographic image pervades every aspect of our culture. An image’s meanings can be evasive and change with context, but they are always present and must be approached critically. we will begin our study of photography, both as an autonomous medium and an alternate form of drawing ---“an immediate sketch”--- or source material for other artwork (e.g. paintings).  We will learn the basics of the use of the 35mm and digital cameras, how to develop and enlarge negatives, and how to look at and discuss photos. Photography supplies are available through Photo Services on campus.

IMPORTANT NOTE:

Because much of what we do depends on working in the studio with others---as opposed to working alone in one’s dorm room or home---students will be expected to physically be in the studios for extended hours during the week.  This requires disciplining oneself to put in long hours in the studio and to take on the responsibilities necessary to complete assigned work in short periods of time.

Fall Quarter Reading List

Texts (required):

Gloria Fiero, The Humanistic Tradition – Volume I

Robert Hughes: The Shock of the New – Only available used, buy online immediately.

Bayles and Orland, Art and Fear 

Strunk and White: The Elements of Style

A book of Anatomy for the Artist – there are several good ones you can find used.
Recommended text:

Ray Smith: The Artist’s Handbook – there are a few editions, the most recent is illustrated.

A hand book of photography and dark room techniques.

Fall Quarter Supplies: Special expenses: Students should expect to spend at least $350 on supplies for drawing, painting and photography.  No one is expected to buy a camera for the course; cameras can be checked out through Media Loan.  In order to do so, however, you will have to take a proficiency test which will take place after the 1st week of class.Art supplies for drawing and photography, plus field trip expenses.
Drawing Supplies:  We will go on a supply run to Daniel Smith Artist Supplies in Seattle on Thursday of the first week for drawing materials and exposure to some art in galleries and a museum.  Before then, you need only have a good drawing pencil.  Over the course of the term you’ll need the following items:


1.  A sketchbook of fairly good paper, no smaller than 9x12 inches.

2. A drawing pad (at least 18”x 24”) of good quality bonded paper. NOT

                 NEWSPRINT!


 3. Newsprint paper, 36”x24” or larger for life drawing: Expect to use at     

                 least 10 sheets  each week.  

4. Drawing pencils of various densities (e.g.  B, 2B, 4B, 6B) plus a solid  

      graphite pencil.

5. Black charcoal, white chalk, and conté crayons: You will be using a lot of compressed charcoal and conté.   You may want to purchase a box of charcoal on our trip to Seattle as well as some white, black, and red conté crayons.


6.  Several erasers, including at least one kneadable type.


7.  A can of workable fixative spray (optional, but recommended).

8. One pair of “Bulldog” metal clips for holding paper on easels in the 

     drawing room. These are EXTREMELY IMPORTANT as you’ll be using  

     them weekly to hold your paper to the easels in the drawing studio.  You

     may want to get two pair. 

9. Portfolio: big enough to hold the newsprint paper (36”x24”).  You can make your own portfolio, but remember, all portfolios 
      must have handles and be easily portable.

10. Pastels: look for soft or hard pastels depending on the quality, but NOT oil pastels. Buy as many as your budget allows. You can get a cheap set with many colors and these will do fine.

11. Jar of Golden brand acrylic gel medium in matte. 

12. Miscellaneous: e.g. a tool box, an X-acto knife or two, pencil sharpener, 

      glue sticks, push pins, painter’s blue tape, a good straight-edge or yardstick.

13. A towel… Yes there are paper towels in the studios, but we can do a little something for the environment by drying our hands on personal cloth towels.

Photography Supplies:  TESC has fantastic photo fascilities and support. Most of what you need for this program is available for check-out through Media Loan or to purchase at TESC Photo Services.

• 35mm camera – media loan – proficiency requirement

• Printing paper – purchase from lab

• Digital camera – media loan

• 8-10 Rolls of 35 mm film: (preferably asa 400)

Ilford: HP4, HP5, or Delta, kodak: TMAX 400 or 100 TRI-X or PLUS-X (not tmax 400 CN), Arista: D-MAX or Arista Pro

• Photographic Paper: 100 sheets 8x10 RC polycontrast or variable contrast

• Negative storage sleeves

• handy but not mandatory:

towel, 3 ring binder, tripod, cable release, photographic 18% grey card

Suppliers:

TESC Photo Services • Glaziers 430 N 8th St. in Seattle

Freestyle 800- 292-6137 www.freestylecamera.com
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