Chapter 18 

Study Questions to be answered before seminar:

1. What aspects of African life did the Muslim, Ibn Battuta, find most congenial? Most unusual?

2. What similarities can be found between African art and the art of the Americas?

Study Questions that might be on the test:
What factors—political, economic, and technological—contributed to increased global travel in the age of the Renaissance?

Describe the kinship system characteristic of African life. How does your relationship to your kin differ from the African system?

What qualities in African expression are distinctively tribal and communal?

Why was blood such an important fluid among the early peoples of the Americas? 

What were the unique features of Maya culture? Which of these were preserved by the Aztecs?

Discuss and give examples of the ways in which the arts of ancient African and Native American peoples reflect a holistic view of nature. Are there analogies here with other civilizations, such as those of Asia?

African masks and fetishes and Native American sculpture are now to be seen in museums of fine art. What would you say is missing when we remove these objects from their cultural context? Is their value changed by being placed and looked at in museums?

In what ways does abstraction give power to African sculpture? Use illustrations in the text to cite specific examples. Can any similarities be found between African art and Native American totems?

Speculate on why so little of African sculpture is centered on the naturalistic representation of human individuals. 

What aspects of Aztec life and culture most impressed Cortes? Why so?

Chapter 32 

Study Questions to be answered before seminar:

1. What is the difference between analytic cubism and synthetic cubism?

2. What is nonobjective art? Are there distinct differences in the styles of the three nonobjective artists mentioned in this chapter?

Study Questions that might be on the test:
Who were the imagists; what were they trying to achieve?

What is the subject matter of Les Demoiselles d’Avignon? What influences were at work on Picasso when he executed the painting?

What modern technological achievements did the futurists celebrate in their art?

It is often said that tradition, like history, is continually being recreated and remodeled. To what extent did writers, painters, and composers of the early twentieth century deliberately break with tradition? How did they accomplish that goal?

The American painter Robert Motherwell wrote:

The function of abstraction is to get rid of a lot of reality. You start with as much richness as you want, and subtract, and then you arrive at the residue of essences that you’re interested in.

How might you apply these words to the art of Picasso, Matisse, Brancusi, and Mondrian?

Do you agree that creative expression at the beginning of the twentieth century represents the “dehumanization of art”? 

How did the media of photography and film respond to the modernist aesthetic? 
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