Thematic Project #1      Where in the World Is It?

The painter Bernard said, “Each stroke must contain the air, the light, the object, the comparison, the character, the outline and the style.  Expressing what exists is an endless task.”     The Painting Eye, p. 267

The meaning of an artwork inheres in every square inch of the image.  There is no “background” or empty space; every inch must contribute to the expression of the idea or feeling.  This project is an opportunity to re-examine the notion of space in your own theme work.  

Step 1:  Look back through the theme work you did in fall quarter, in whatever medium.  Make some notes on what approach to space did you intentionally or unintentionally had in your work.  Were you conscious of creating a visual world?   What kind of world/space is evoked in your images?  Is it a concrete, identifiable location or undefined physical space?  Is it an emotional or psychological space?  How large, small, deep, shallow?  What physical qualities does it seem to have (empty, sticky, gelatinous, breezy, cold, thin, …)?  Where does it seem to be?  Outside/ inside the body or the mind?   In the past, the present or the future?  In this world, a different world?   Also consider point of view: who is seeing the scene?  From where? 

Step 2:   Next as an exercise in imagination, imagine your theme itself as a kind of  environment, without any identifiable subject matter (people, dogs, buildings, etc.) in it.  In other words, if your theme were a place, what would that place feel like?

Step 3:  After looking at and doing this thinking about your work from fall quarter, pick one image or idea from last quarter and make a new version of it.  Challenge yourself to approach the space in a dramatically different way than in the first version.  For example, you might change or define the spatial context, or shift the viewer’s point of view, or change who is seeing the scene.  For example, an image showing a very specific exterior scene might be re-done as a view from inside the mind or the body of one of the characters in the original image.  

Further, you could consider the image in relation to the actual space of the room in which it is to be viewed.  Could the image claim space or involve actual space beyond its actual physical borders?  Or how might the meaning and impact of a work change if its scale and position in the room changed?

Take a risk and have some fun with this!

Due Monday, Week 2 for Critique.  Bring both the first image and the new version for critique.

