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Literature Demands

S p e c i f i c  E s s a y  R e q u i r e m e n t s

Stylistic
—Use correct spelling; do not trust spellchecker

—Use complete sentences

—Indent quotations that extend over 3 lines

—Employ an analytical, impersonal style

—Organize your ideas and the sections of your paper with a focused 
thesis statement that is clearly stated and UNDERLINED in your 
essay.

—Create  a meaningful title for your essay

Technical

• header includes: Name, seminar faculty, name of assignment (for 
instance, “Essay One: Topic #x”), date of submission 

• 1.5 line spacing

 • conventional typeface, with serifs—12 pt.

 • 3/4” - 1” margins all around

• staple papers in upper left corner

• no cover pages, no folders, etc.

• double-sided printing (preferred), black ink on white paper

• before turning in an essay, proofread it for grammatical and surface 
errors; make changes as needed by marking your own paper

• use a standard and consistent model for citation, even for program 
texts; see MLA guidelines for examples of good citation practices

j  j  j  j  j  j  j

Here is a useful website for citations and a wide variety of  writing issues: http://owl.english.purdue.edu/
owl/resource/557/02/

Essay Two
The four topics in this handout will NOT all be available.

Your task is to prepare, in whatever way works for you, 

for writing your actual essay during the day on 

Thursday of week 6, from 10:00 am — 5:00 pm.

On that Thursday morning, you’ll be told 

which 2 of the topics in this handout 

are actually available to you to choose from.

Submit your finished paper, typed, to your seminar leader’s 

mailbox by 5:00 pm on Thursday.
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