
Cultural Landscapes: Sustainability, Power & Justice 
Syllabus for Winter 2010 

 
Faculty 

Therese Saliba; Sem. 2 E-3106; x6854; salibat@evergreen.edu; Tues. 12 – 1 or by appt. 
Ted Whitesell; Lab I 3017; x6768; whiteset@evergreen.edu; Tues. 3 – 4 or by appt. 
Anne Fischel; Sem. 2 E-3108; x6416; fischela@evergreen.edu; Tues. 3 – 4 or by appt. 
 

Core Connector (Advising Office x6312 for appointments) 
Zahid Shariff; Advising Office, Library 2114; 867-6370; shariffz@evergreen.edu 
 

Writing Tutors x6420 or tescwriting@gmail.com for appointments 
 
Weekly Program Schedule 
______________________________________________________________________________ 
 Tuesday Wednesday Friday 
 
 9:30-12:00 Lecture 9-11 & 11-1 Workshops 9:30-12 Film/Images  
 Sem 2, E-1105 Sem 2, E-3105, 3107, 3109 Sem 2, E-1105 
--------------------------------------------------------------------------------------------------------------------- 
 1-3 Seminar 1-3 Seminar 
 E-3105 (TW), 3107 (TS), 3109 (AF) E-3105 (TW), 2107 (TS), 2109 (AF) 
 
Thursday AM: Lab/instructional time in photo darkrooms. 

 
A Note on Field Trip Scheduling:  The regular weekly schedule will occasionally be altered in 
order to take field trips. Field trips can help us know each other better and will also help us lay 
the conceptual and technical groundwork for understanding and documenting cultural landscapes 
in our own region.  Below is our tentative fieldtrip schedule.  Be sure to schedule your work and 
other commitments around these dates: 

Olympia:  Wed, Jan. 13, 9 am-3 pm  
Seattle:  Tues. Jan 19-Thurs. Jan. 21 (all day and 2 nights) 
Shelton:  Fri. Feb. 5, 9 am-5 pm 
Tacoma:  Fri. Feb. 19, 9 am-5 pm 

 
Program Description 

In the second quarter of this interdisciplinary core program, we will continue our focus on the 
production and transformation of landscapes by different cultures in the Pacific Northwest, Latin 
America and the Middle East.  We will build on our foundational work in cultural, 
environmental and documentary studies, with an emphasis on sustainability, human geography, 
cultural practices, media, community studies, migrations, and environmental justice, including 
political struggles to protect land, resources and culture in the face of colonization and 
globalization.  We will deepen our reading of landscapes as primary sources of information 
about people, places, and power relationships, focusing particularly on urban and international 
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landscapes.  We will work with a variety of texts, drawn from literature, history, geography and 
photography, to understand people’s relationships to their environments and the ways in which 
group identity and social practices are shaped by a sense of place.  
 
Some themes we’ll explore include: peoples’ struggles for land, resources and self-
determination, national security in relation to civil liberties and human rights, impacts of 
migration on our understanding of “the local;” environmental and human impacts of war and 
military occupation; conflicts between economic development and environmental health; and the 
role that public art and media can play in community struggles and organizing. We will examine 
the significance of land reform, participatory democracy, and other movements through which 
people assert their right to livelihood, cultural autonomy and justice. We will be introduced to a 
variety of approaches to action for sustainability and justice, including movements that 
emphasize popular democracy and decision-making, national autonomy, and coalition-building 
across cultural, regional and national borders. 
 
In winter quarter, our field trips will focus on contested spaces of the urban landscapes of 
Olympia, Seattle, Shelton and Tacoma. We will have opportunities to research and document 
local and international controversies dealing with culture, community and the environment. We 
will further develop skills in field observation, photography, creative and expository writing, 
interviewing and ethnography, media analysis, the terminology and methodology of the natural 
and social sciences, and the use of maps. 
 
16 credits/quarter awarded in: cultural geography, multicultural literature, environmental studies, 
writing, cultural studies, history, photography, media studies, social documentation, Middle East 
studies and Latin American studies. 
 
Required Winter Texts: 
We ask students to read the daily New York Times or a prominent daily newspaper on related program issues, 
available in the CAB or online. 
 
New Students Only: 

Power, Privilege and Difference by Allan Johnson (McGraw-Hill, 2001). 
View “Edward Said on Orientalism” (Dir. Sut Jhally, 40 min., 1998) TESC Library reserve 

 
The Lemon Tree: An Arab, A Jew, and the Heart of the Middle East, Sandy Tolan (978-0-552-

15514-4). (All students must read this book over winter break and conduct an oral 
history interview with family). 

Lure of the Local: Senses of Place in a Multicentered Society, Lucy R. Lippard (978-1-565-
84248-9). 

Native Seattle: Histories from the Crossing-Over Place, Coll Thrush (978-0-295-98812-2). 
Baghdad Burning: Girl Blog from Iraq, Riverbend (978-0-714-53130-4). 
Voices from the Woods, Jefferson Center Publication (available at 

http://www.jeffctr.org/docs/Voices%20from%20the%20Woods.pdf). 
Arab/American: Landscape, Culture, and Cuisine in Two Great Deserts, Gary Paul Nabhan 

(978-0-816-52659-8). 
The Working Landscape: Founding, Preservation, and the Politics of Place, Peter F. Cannavo 

(978-0-262-53292-1). 
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Cochabamba!: Water War in Bolivia, Oscar Olivera (978-0-896-08702-6). 
To Inherit the Earth: The Landless Movement and the Struggle for a New Brazil, Angus Wright 

and Wendy Wolford (978-0-935-02890-4). Available online (e.g, at Amazon.com, B&N.com 
and Bookfinder.com). 

 
Other required readings, including articles, will be posted to our website at 

http://blogs.evergreen.edu/culturallandscapes/ 
 
Conferences and Evaluations 
Every quarter at Evergreen concludes with an Evaluation Week. You will have a conference with 
your seminar faculty who will evaluate the quarter’s work and discuss your self-evaluation with 
you. The evaluation is an important indicator of the quality of your work and of how well you 
have been fulfilling program expectations, including those required to achieve full credit. All 
evaluations and self-evaluations are considered drafts until the program ends in June, or until you 
leave the program. At the end of the year we revise and finalize the evaluations and self-
evaluations, which then become part of your permanent college transcript. 
 
Writing, Photography, and Geographic Research 

Our program assignments are designed to develop college-level writing, research, and analytical 
skills, as well as skills in visual observation and documentation. Each student will meet with 
tutors at the Writing Center at least once during the quarter outside of program time; however, 
we strongly recommend more frequent meetings with tutors, as often as once a week. 
 
This quarter you are expected to complete the following assignments and presentations: 
 
I.  Oral history paper (5-7 pages) with a family member or immigrant.  Based on your interview 
conducted during winter break, write up the narrative in the form of an edited oral history.  
Transcript due Wed. Jan. 6; final narrative due Wed. Jan 13 (see handouts). 
 
II. Cultural Landscapes: Voices and Perspectives: Multi-media group project 
 
Through this project you will be building on our previous studies of cultural landscapes. You 
will be working in teams of 4 – 5 students, to understand and document the cultural forces, 
needs, perspectives and tensions that converge on a particular landscape. You might be focusing 
on a site of controversy and conflict (as Harden did in A River Lost) or on work that’s being done 
to educate, organize, attend to voices that have been silenced, or affect public policy (i.e., a 
conference, an activist movement or public art project).  
 
An overarching question to guide your research should be: what is a sustainable outcome or 
future for this landscape? As part of your work, therefore, you should be considering carefully 
what “sustainability” means in this context. You are not required to “solve” the problems you 
learn about, only to suggest through your approach what a sustainable solution—as you are 
defining sustainability--would need to include or embody. 
 
Your team’s work should result in (1) a well-written paper with a collaboratively written 
introduction of at least 3 pages. Projects that emphasize visual or dramatic modes of presentation 
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(see the list below) may limit their paper to 5 pages in length, while other projects should be 8-10 
pages; (2) well-crafted, relevant visual images (photographs, drawing, graphics, maps); (3) 
quotes and selections from transcribed interviews, or use of the actual audio materials. Your 
work should include: research (library-based research, media analysis); landscape analysis 
(concepts drawn from lectures and readings, field observations, Google Earth); visual 
documentation (photography, drawing); and interviews. The goal is to create a multi-disciplinary 
project to inform and educate others about what you have learned.  
 
Some possible ways to demonstrate and share your learning:  

-A field/synthesis paper (8-10 pages of writing, not including graphics and photographs) 
-A photography exhibit with explanatory text (and audio, if appropriate) 
-An audio (radio) and/or slide-tape (image and audio) presentation 
-A zine or comic 
-A presentation/performance, incorporating images and other materials 

 
Due dates:   
 Tuesday, Jan. 19: Project Proposal due—includes description of project focus, key 
questions your group will address, team members and roles, modes of research, outcomes.  
 Wednesday, Feb. 10: Project outline—includes themes, analytical frameworks, 
bibliography, partial transcription of one interview (at least two pages), drafts of 3 photographs, 
and a 1-page self-reflection. Make sure you are addressing the key questions raised in your 
proposal. 
 Wednesday, Feb. 16: Drafts of media analysis, historical analysis (bring copies to 
exchange with another project group); 5-6 photographs (2 should be final prints). 
 Tuesday, Feb. 23: Draft papers due (bring 4-5 copies to exchange). 
 Wednesday, March 3: Final project papers due (with visual materials) 
   
You will present your project to our class on Tuesday, March 9, or Wednesday, March 10. We 
will also present copies to Evergreen’s Center for Community Based Learning and Action 
(CCBLA). You might share your results with the community where you did your research. 
 
III.  Five Friday integrative seminar papers (2-3 pages) 
On 5 Fridays your seminar paper must include (a) the assigned reading for Tuesday and Friday 
AND (b) integrate the week’s lectures and presentations (films where relevant) in a coherent 2-3 
page double-spaced paper. Your paper should present your understanding of key ideas, concepts, 
or issues that were presented for that particular week. This work requires taking careful notes 
on lectures, readings, presentations. Include at least 3 citations from the texts, and 2 from 
lecture to support your argument.  Due 1/8, 1/29, 2/12, 2/26, 3/5.  
 
IV. Eight “discussion preps” 
Most Tuesdays, students will come to seminar with a written summary of the following, to help 
prepare for seminar discussion of the assigned reading for that day: 

1. a statement of the author’s thesis (provide page references for where it is found); 
2. a statement of what the author feels is the significance of the reading’s thesis; 
3. a significant quote from the reading for that day (provide page number); OR 
 a burning question of your own for seminar discussion. 
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These may be printed from a computer or hand printed (i.e., not in cursive) on an index card. 
 

V. Four Integrative field papers OR three field papers and one Film synthesis review. 
Your integrative field papers will provide a thesis-driven analysis of a particular cultural 
landscape, based on field observations, relevant textual information, and optional 
photographs or drawings (2-3). The papers will be evaluated in terms of your ability to 
make astute observations in the field, to focus your analysis of these observations around 
a particular argument or thesis, and to provide detailed analysis that effectively integrates 
observations, lectures, photographic images and related program texts.  To focus your 
analysis, we suggest you draw on one or more of the program guiding questions or a 
theoretical or thematic concept from readings or lectures.  You need not include all your 
observations, but rather focus on those relevant to your argument and use your topic 
sentences to examine subtopics and to move your argument forward.  Include at least 3 
references to the relevant text(s).  
 

Film Synthesis Review (3 pages). A thesis-driven paper that includes two films around a 
common theme from the Middle East Solidarity Project film festival (February 1-5) and at least 
two references from lectures or text on the Middle East. Your paper is to be written in an 
engaging and informative journalistic style. You will need to include minimal information on the 
plots to make your paper understandable to readers who have not seen the films you are writing 
about, and enough analysis to entice them to want to see the films. For sample film reviews, 
check out The Nation at www.thenation.com and type “film reviews” into the search box. Final 
review due Tues. Feb. 16.  (This is optional in place of one integrative field paper).   

  
 
Academic Honesty 

The work we submit--in discussion, writing, etc.--must reflect our own ideas.  When we 
incorporate the ideas of others, be those published authors, filmmakers, or classmates, we should 
acknowledge our sources.  While much of the work in this program will be collaborative and the 
ensuing ideas will reflect the contributions of more than one person, we will get in the habit of 
acknowledging the people and ideas that have influenced us.  Failure to cite copyrighted sources, 
or presentation of the work of others as one's own, is plagiarism and will be treated in 
accordance with the provisions of the Social Contract.   
 
Attendance & Punctuality 
 
Regular attendance and punctuality are important for all program activities.  One credit will be 
deducted for each 4 absences, counted by class session, not by day. Lateness can also result 
in loss of credit. Please contact your seminar faculty if you need to miss class.  In keeping with 
flu advisories, students should remain home when sick and will not be penalized if they make up 
work. 
 
Credit Policy 

Sixteen quarter-hours of credit will be awarded for each quarter to every student who fulfills the 
requirements: 
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--submission of all assignments by the deadlines announced in the syllabus unless otherwise 
agreed upon by the student and faculty member; 

--regular and prompt attendance at all class activities 
--submission of a portfolio containing all essays (including photo-essays) with faculty 

comments on them; and a  
--draft of written self-evaluation and faculty evaluation before evaluation conference. 

 

Schedule for Cultural Landscapes:  Sustainability, Power & Justice  
 
WEEK 1: Partitioned Histories: Israeli-Palestinian Conflict 
Tuesday, January 5 

Introductions/Program Overview 
Lecture: Transforming Landscapes:  Nationalisms and Narratives of Palestine/Israel 
(Therese) 
Seminar: The Lemon Tree (all) 
 

Wednesday, January 6: Workshops 
Due: Oral history edited transcripts (bring 4 copies to share) 

9-11 Digital Camera Proficiency (photography students 
only), Sem 2 E-3105 

11-1 Oral History, Sem 2 E-3105 

 
6:30-8:30 PM “My Name is Rachel Corrie” (required) 

Performed by Lisa Neher 
Recital Hall, Communications Bldg. 

 
Friday, January 8 

Film: “Slingshot Hip Hop” (Dir. Jackie Reem Salloum, 2008, 83 min.) 
Guest Lecture: Ron Smith, UW doctoral candidate, “Geographical Idiosyncrasies of the 
Occupation” 
Seminar: The Lemon Tree and Rachel Corrie play 
Due: Friday seminar paper 
 

WEEK 2:  Documenting Place 
Tuesday, January 12 

Lecture: Art, Media and the Landscape: Making Connections Visible (Anne) 
Seminar: Lure of the Local (pp. 4-82, 169-192 and color plates) 
Due in seminar: Discussion prep 
 

Wednesday, January 13: Olympia Field Trip 
Depart campus 8:30 AM by public transit or meet at Traditions Café (5th & Water Street) at 

9:00 AM. 
Return to campus 3:30 PM. 



Cultural Landscapes  Syllabus, Winter 2010 

 7 

Due to seminar leader: Oral history narrative 
Evening Lecture: “Eco-Instigator” Fritz Haeg, 6:00 – 8:00 PM, Recital Hall, 

Communications Building (required) 
Thursday, January 14:  
      Introduction to Darkroom Photography (for interested students only), Photoland 
Friday, January 15 

Project Group work: 
Discuss Project Possibilities 
Select Tentative Topics and Teams   
Library Research 
Seminar: Lure of the Local (pp. 193-292) 
Due in seminar: Integrative field paper on Olympia 

 
WEEK 3: Urban Landscapes of Seattle 
Tuesday, January 19 – Thursday, January 21 (detailed itinerary to be posted) 
 Seattle Field Trip 8 or 9 am Tuesday: Catch bus at Oly transit to Lakewood/Seattle 

Tuesday Seminar: Native Seattle (all) 
Due in Tuesday Seminar: Discussion prep and project proposal 

Thursday, January 21 End mid-day and head to Olympia 
Friday, January 22 

No Class 
 
WEEK 4: Militarized Landscapes 
Tuesday, January 26 

Lecture: Iraq, Afghanistan & Feminist Critiques of War (Therese) 
Therese on writing film reviews  
Seminar: Baghdad Burning (vii-176) & Riverbend’s blog 
(http://riverbendblog.blogspot.com/) 
Due: Discussion prep 

Wednesday, January 27 
Due:  Integrative field paper on Seattle 

 
9-11 Audio Recording — Group A 

Climate Change, E-3109 — Group B 
11-1 Audio Recording — Group B 

Climate Change, E-3109 — Group A 
Friday, January 29 

Guest Lecture:  Zahid Shariff on Afghanistan and Pakistan 
Film:  “Control Room” (Dir.  Jehane Noujaim, 2004, 86 min.)  
Group Seminar (E-3105):  Baghdad Burning (pp. 177-286) & sharing oral histories 
Due: Friday seminar paper 

 
WEEK 5: Multi-Centered Landscapes 
February 1 – 5: Middle East Film Festival, campus 
Tuesday, February 2 
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Lecture: Let Us be Moors:  Arab & Latin American Hybrid Stories (Therese) 
Guest:  Ellen Shortt-Sanchez, CCBLA Director, speaking about Shelton 
Seminar: Arab/American (all) & Voices from the Woods (all) 
Due in seminar: Discussion prep 

Wednesday, February 3: Workshops 
 

 
9-11 

Group A: Audio Editing 
Group B: Campus Sustainability, E-3109 

 
11-1 

Group A: Campus Sustainability, E-3109 
Group B: Audio Editing 

 
Friday, February 5 

Shelton Field Trip, 9:00 – 5:00 
 

WEEK 6:  Sustainable Communities 
Tuesday, February 9 

Lecture: Sustainability (Ted) 
Seminar: The Working Landscape (pp. ix-171) 
Due: Discussion prep and Integrative field paper on Shelton 

Wednesday, February 10: Lecture and Workshop 
Due: Project outlines & 1-page self-reflection 

 
 
9-11 
 

Lecture: Sustainability (Ted), E-3105 

 
11-1 

Discussion of project work thus far—reflections on self in 
context, research challenges and insights 

 
Friday, February 12 

Film/Lecture: Sustainable agriculture on campus + Food Fest! (Organic Farm) 
Group Seminar: The Working Landscape (pp. 173-305) (Organic Farm) 
Due: Friday seminar paper 
 

WEEK 7: Urban Communities: Labor and Environment; Immigrant Detentions 
Tuesday, February 16 

Lecture: Legacies of Industrial Development (Anne); Homeland Insecurity & Immigrant 
Detentions (Therese) 
Seminar: Cainkar, “Whose Homeland Security?”; Fischel, “Ruston: Living in the Shadow of 
Asarco,” Sullivan, “Regulating Asarco,” Kardas-Nelson et al., “Bankrupting Health and 
Home: One Corporation’s Exit from Responsibility” (PDFs on our website)   
Due in seminar: Discussion prep on articles; Film review (optional) 
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Wednesday, February 17: Workshops 
Due: Project Writing Segments: Media Analysis, Historical Analysis; 5-6 Photographs 
(drafts) 
9-11 
 

Peer Review: Project Writing –Group A, E-3109 
                       Photography—Group B, E-3105 

11-1 Peer Review: Photography—Group A, E-3105 
                       Project Writing—Group B, E-3109 

 
Friday, February 19 

Tacoma Field Trip, 9:00 – 5:00  
 

Saturday & Sunday: Israel-Palestine conference in Seattle (optional group work) 
http://fosna.org/content/press-release-seattle-sabeel-conference-february-19-20-2010 
 
WEEK 8: Shaping Landscapes of Sustainability & Justice in Bolivia and Venezuela 
Tuesday, February 23 

Lecture: Whose Resources? New Pathways for Development in Bolivia and Venezuela 
Seminar: Cochabamba! ( pp ix-102 ) 
Due in Seminar: Discussion prep and Draft project paper (bring 4 copies to exchange) 
 

Wednesday, February 24: Workshops 
Due: Integrative field paper on Tacoma 

 
9-11 
 

Peer Review: project paper drafts – Group A, E-3105 
Deforestation in the rainforest – Group B, E-3109 

11-1 Peer Review: project paper drafts – Group B, E-3105 
Deforestation in the rainforest – Group A, E-3109 

 
Friday, February 26 

Guest Lecture: Sustainable Food Systems in Latin America, Brenda Biddle 
Film:  TBA 
Seminar: Cochabamba! ( pp. 103-end)  
Due: Friday seminar paper 

 
WEEK 9: Struggles to Shape a Landscape of Sustainability & Justice in Brazil 
Tuesday, March 2 

Lecture: Grassroots development: The case of the rubber tappers of Amazonia (Ted) 
Seminar: To Inherit the Earth (pp. vii-179) 
Due in seminar: Discussion prep 



Cultural Landscapes  Syllabus, Winter 2010 

 10 

Wednesday, March 3: Workshops 
Workshop on final presentations and photography critique, E-3105 
Due: Final project papers (please include drafts and comments) 

Friday, March 5 
Film & Lecture: “Amazonia: Voices from the Rainforest” (Produced and directed by Monti 
Aguirre & Glenn Switkes ; written by Monti Aguirre, Glenn Switkes, Michael Rudnick. 
Oakland, CA: The Video Project, 1991.) 
Seminar: To Inherit the Earth (pp. 180-339) 
Due in seminar: Final seminar paper 
 

WEEK 10:  Sharing Our Work 
Tuesday, March 9: Student Final Presentations (all day) 

 Due:  Portfolios including draft self-eval 

Wednesday, March 10: 
9 – 11  Student Final Presentations 
11 – 1  Potluck, program debrief, spring preview and planning 

Friday, March 12 
No Class 

EVALUATION WEEK: March 15 – 19 

DO NOT MAKE TRAVEL ARRANGEMENTS FOR THIS WEEK WITHOUT FACULTY 
APPROVAL. 
 
 

GUIDING PROGRAM QUESTIONS 
 

1. What constitutes a landscape? Where do our understandings of landscape come from? 
Does the concept of landscape suggest a particular perspective of and relationship with 
land and the making of our livelihoods within it?  

 
2.   What are the various biophysical and social forces that contribute to forming, 

maintaining, altering, and transforming landscapes? How have these forces changed over 
time? 

 
3.   How do landscapes affect people’s lives, the choices they have, and ultimately make?  To 

what extent are the needs of humans and other living things being met within the 
landscapes we are studying and is this sustainable over the long term?  Have people’s 
needs changed according to changing landscapes? 

 
4.   Landscapes hold traces of human existence, struggle, and value.  Different cultures, 

communities, classes, genders, and other groups experience and utilize landscapes 
differently.  How can we see these traces in the landscape, and what are the stories, 
images, and ways of knowing that develop around any given landscape? 

 
5.   Who gets to tell the story of a landscape?  Whose voices have been marginalized or 
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silenced?  How do peoples’ stories or histories converge, join, or conflict in relationship 
to any given place?  Should marginalized stories and histories be recuperated and, if so, 
how can we do that? 

 
6.   What are the assumptions that underlie the way communities and cultures see and 

understand landscape?  What are you learning about your own ways of seeing and 
thinking about the places you inhabit or visit? 

 
7.   How are people’s relationships to land, place or nation revealed in the many ways in 

which they portray themselves and the landscape? 
 

8.   Do you believe this society’s power structures have been designed in your best interest? 
The interests of your family? Your community? Your land base? What do these 
structures protect? How do you want to live? 

 
9.   How can we study and learn from other peoples and cultures in respectful, non-

exploitative, non-dominating ways? 
 

 
In America  
 
 right now you are standing  
 on stolen land no matter 
 where you are reading this poem  
 i promise below you is stolen  
 land was lakota was navajo  
 was creek was  
 and was and is and is and  
 this fact does not change  
 because you do not think  
 about it or you thought  
 the last Indian died before you were  
 born or you were born 1/15 Apache  
 this poem is not blaming you but  
 allowing you an opportunity to do  
 something start by saying something and  
 from where you are standing look North  
 South look West look East and see  
 the theft the occupation happening now  
 and do something start by  
 saying something  --Suheir Hammad 
 
 
The starting-point of critical elaboration is the consciousness of what one really is, and is ‘knowing 
thyself’ as product of the historical process to date which has deposited in you an infinity of traces, 
without leaving an inventory. Such an inventory must therefore be made at the outset. 
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--Antonio Gramsci, Gramsci Reader 324-6 
 

 
 

EXPECTATIONS OF AN EVERGREEN GRADUATE 
 

• Articulate and assume responsibility for your own work.  

• Participate collaboratively and responsibly in our diverse society.  

• Communicate creatively and effectively.  

• Demonstrate integrative, independent, critical thinking.  

• Apply qualitative, quantitative and creative modes of inquiry 

appropriately to practical and theoretical problems across disciplines.  

• As a culmination of your education, demonstrate depth, breadth and 
synthesis of learning and the ability to reflect on the personal and social 
significance of that learning. 


