TESC, SOS, Visual Art, Winter 2010

WRITING THE PROCESS PAPER

WHAT?: Place yourself and your work in the conversation of your time, with reference to the social context and contemporary culture, ideas, working artists and art history. It is important that personal work be contextualized. Though you should be referencing other artists, throughout this discussion, your work is the center. The result is intended to be a public statement of your work as an artist and your artist project. Think of the Process Paper as an extended narrative evaluation about yourself and your artistic development thus far, seen within the context of contemporary culture and ideas. What is the intellectual discourse of the work in which you are engaged? What issues does your work raise (for example, (- address the contemporary discourse on painting if you are a painter)? The result may be a chronological narrative or it may take on a more complicated structure. 

It is expected that this study will be informed by readings in art history, contemporary culture and criticism, and other areas. A bibliography that includes all readings that have informed your discussion is expected. 

LENGTH: The length of the paper has not been suggested here, though you should assume that it will take at least 4 or 5 pages to get warmed up. Remember, this is not an artist’s statement. This is a focused narrative piece about your relationship to form, content, materials, and processes… with references to how you got here, and how your studio practice relates to what came before you, and what others are doing today.

HISTORY OF THE DRAFT: Each draft should include a cover sheet that provides a history of the draft for the reader. On this cover sheet you will describe the following:

• how much time you’ve spent thus far (an hour, days, just a few minutes, etc.)

• where you are in the process of writing (outline stage, confused, frustrated, pretty resolved)

• what questions you have about what you’ve written so far

• where you could use some help, or what you’d like the reader to focus on

DUE DATES:

First draft for peer review: Thursday of week six

Final draft: Thursday of week nine.

The questions and statements below presented issues that you may want to address

1. What was your work like when you entered the Program? How has is evolved? Characterize your work so that readers will be able to visualize it in its various stages. 

2. What are the art-historical antecedents for your work? How and why are they important?

3. How have contemporary ideas about art impacted your work? 

4. What were the significant events, lectures, books, articles, exhibitions, relationships with teachers, or personal experiences that led you to make changes in your work and/or led you to better understand the art you are currently making? 

5. Do you view your work as signatory? Is it derivative? How do these factors add or subtract from your work?

6. How has your mode of working changed while you've been in this Program? Why? What effect(s) did it have on your work? 

7. In your work, how do you understand and realize the idea that form and content are indivisible?

8. What are the important personal and/or aesthetic issues that you address in your work? Has that changed since you entered the Program? How? Why?

9. Given that time and place significantly condition the perception and judgment of all art, and that no art is value-free, what was the relationship of your work, and you as an artist, to the social context before entering the Program? Have those relationships changed? If so, how and why?

10. More directly, what social, cultural, scientific, philosophical, or other non-aesthetic ideas have had an influence on your work? 

11. What audience do you have in mind for your work? What impact do you want your work to have on this audience?

12. What plans or hopes do you have for your artwork and for yourself as an artist (and/or art educator) in the future?

13. You should also make judgments about the quality of your work, pre-Program and in the present, and what led to the changes in quality. Why and how you think it was/is successful or not, including commentary on your intentions and the realization of those intentions. You should also explain and justify the criteria you use for making these judgments (this may be as difficult as herding cats, I know!)

14. There can be no prescribed bibliography for writing this paper, as it will (and should) vary enormously depending on each student's experience. Think of books that will help you clarify your ideas about yourself as an artist and your artwork, books on particular artists, art movements, aesthetics, criticism, culture, politics, and literature. 

15. My hope is that you do not think of this paper as a chore, rather, that you think of it as a chance to think deeply about your time in the Program, your artwork, yourself as an artist, and what you hope that will mean to you in the future. 

